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THE IMPORTANCE AUDITORY COMPREHENSION’ 


GEORGE SCHERER 


any discussion the relative importance aims foreign 
language teaching, important indicate clearly which level 
language study being discussed. Hence wish state that 
thinking primarily the first two years high school 
study the first year college study. Also, hasten 
point out that thinking typical high school and college 
communities rather than communities with unique linguistic 
atmosphere, such New Orleans the French, Sheboygan 
the case German, parts the Southwest the case 
Spanish. Finally, should like emphasize that discussing 
the question aims rather than that methods. Specifically, 
the language skills, the aims reading, writing, speaking 


and listening, with which here. 


would have quarrel whatsoever with the oral aim 
beginning language teaching were blessed more generally 
with certain favorable conditions: small classes twelve 
fewer students; sufficient time either terms many more 
hours per week several additional years for the majority 
students; both smaller classes and more time. Under such 
conditions would probably make little difference which 
skill combination skills received major emphasis the 
beginning, what methods were used. But few schools have such 
favorable teaching conditions, and there seems little chance 
that any significant number schools will have them the 
near future. Consequently, have yet convinced that the 
aims our oral-aural beginners’ courses are the right ones for 


paper read before the annual meeting the AATG Detroit, 
December 28, 1951. 
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our high schools and colleges. Institutions which have been able 
offer the beginner choice either the reading the oral- 
aural course have some measure least found acceptable 


solution. 


few facts are indispensable outlining the problem most 
face. wish realistic, the high school course should 
designed not for the 20% who college but rather for 
the 80% who stay home for the overwhelming majority 
pupils for whom two years high school language study 
terminal. And the first-year college course should designed 
not for the 25% who study beyond one year, but for the 75% 
who stop the end one year even sooner. have over- 
looked these short-term customers all too often and for too long 
time. Year after year give beginners’ courses based the 
assumption that students will remain for sufficient 
number years gain mastery all the skills, but when 
count the survivors the second and again the third, 


The high schools have become that oral ability 
important aim. Consequently, many high school teachers, totally 
unprepared for the task, are doing their level best teaching 
their charges some conversational ‘skill the foreign 
the same time reading practice often greatly neglected. 
When the twenty eollege-bound pupils out every hundred who 
take the course arrive the college campus and are expected 
continue with their study the language, they find the second- 
year college course much too and, because they cannot 
repeat the first-year course for credit, three-fourths those who 
study more foreign language start all over new language. 
adding this find that out every hundred pupi's who 
take two years modern foreign language high school on!y 
five continue with the same language For the other 
ninety-five, the high school course terminal. sets one 
wonder why the colleges continue tell the high schools what 
they ought teach. 

The limited speaking ability the end two years 


Conversational activity the early weeks the high school 
one thing, but oral ability the chief aim the course quite another. 
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high school one year college doubtful value. 
diffieult measure it, but can easily figure out about how 
much individual, active practice each pupil gets one year. 
assume that speaking ability the chief aim, class 
twenty-five works out something like this: The teacher 
uses least half the fifty-minute period. This leaves twenty- 
five minutes for twenty-five students, one minute practice 
time per student per period. This best five minutes per wee! 
minutes school year thirty-six weeks. These thre 
hours oral practice are hardly worth the day 
two spent modern language house the foreign country 


would provide just much opportunity for practice. 


consideration the difference between the active and passive 
skills also importance. active knowledge foreign 
language requires several times much effort passive one. 
other words, takes week learn speak write what 
can learn read understand day. Agard and Dunkel 
have indicated what myth assert that students learn 
read automatically when taught fact, seems quite 
clear now that our students learn only what teach them direct- 
ly. reading still has legitimate place among our language teach- 
ing goals, then seems very unwise try teach the most 
diffieult and round-about way. 


There also the inescapable fact that the active reproductive 
skills language are more rapidly forgotten than the passive 
receptive ones. For years now have been checking with 
standardized tests the amount German our students forget 
the summer months between the end the first year and the 
beginning the second. The results are always essentially the 
same. The loss recognition ability negligible, while the loss 
reproductive ability considerable. These results again point 
the futility spending valuable time the first year 
active skills that allegedly prepare our students for reading when 
75% them not even return for reading course, and when 
the other 25% have lost much the active ability that toil and 
tears had produced the end one year. The standard cure 


Frederick Agard and Harold Dunkel, Investigation Second- 
Language Teaching (Boston, 1948). 
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for this review grammar, and thus the reading program 
delayed once more. 


is, course, safe assume that the active abilities 
speaking and writing would retained the student kept them 
use after the first-year course. But with whom going 
talk write about? can’t very well continue talk ourselves 
into believing and especially not the case German that 
the majority will travel will end some island 
where the language will come handy for social commercial 
intercourse. These arguments sound fine, and they actually used 
carry some weight, but fear that their want validity has 
long since been detected. 


The decline foreign language study the secondary school 
level continues unabated. the middle twenties about 50% 
all secondary school pupils were taking foreign language. 
That was during our isolationist era. Now, quarter century 
later, and during era intense international-mindedness, fewer 
than 25% our high school pupils are pursuing language work. 
are losing them the rate more than one per cent per 
year! The pure reading method could not hold them. The stress 
oral work doing better. believe high time try some- 
thing else. 


The reading approach failed great extent because 
ignored sound, the life-blood language. The oral-aural approach 
not succeeding because there little point for the short- 
term student. The eclectic approach does not seem offer 
solution because its manifold aims. utmost desperation 
wish suggest the combination reading and listening the 
chief goals our beginners’ realize that, theory 
least, these two skills have been teamed before, but actually 
little has ever been done about the listening aspect. Even the 
oral-aural courses, the aural portion, that is, auditory compre- 
hension, has rarely been given its just share attention. Most 
people seem assume that training this skill 


have reported the results such course Psychology 
Teaching Reading through Listening,’’ German Quarterly, XXIII (May, 1950), 
151-160, 
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required, One automatically supposed learn understand 
foreign language when spoken. But experience definitely 


proves the contrary. 


should like enumerate the advantage putting major 
stress the skills reading and listening and postponing 
training the skills speaking and writing. 

The receptive reading and listening are several 
times easy acquire the reproductive skills speaking and 
writing. Consequently, given period, reading and listening, 
opposed the active skills, make possible several times much 
coverage worthwhile cultural content aim which never 
hesitate advertise. Nor must overlook the psychological 
advantages the sense progress experienced the student. 


Reading and listening can taught effectively relatively 
large classes. hesitate into method, except suggest one 
two simple exercises sustained listening practice: reading 
the class, while the students’ books are closed, the same material 
that has been prepared via the eyes home; presenting material 
with unfamiliar content but within the students’ range vocabu- 
having students listen various materials records 
wire listening laboratory. The latter especially valuable 
because aids the inexperienced teacher; listening 
range; and saves class time. 


Reading and listening are closely related that each gives 
the other tremendous support. sense listening reading 
without the visual process. need only think the 
phenomenon inner speech realize fully how closely connected 
the two are. The main differences are that reading with the 
ear are read with the speaker’s speech habits and 
the speaker’s rate. This makes listening the more difficult 
the two skills, fact which again emphasizes the importance 
teaching systematically. 


all the skills, reading and listening are most easily 
improved the student after the course finished, and there 
far more opportunity use and improve these skills the 
years after leaving the course than the skills speaking and 
writing. 
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Reading and listening skills are probably retained for 
much longer time when not use during the post-school years. 


Training listening serves keep sound the language 
elassroom. guarantees that the language will remain alive, and 
constant review the proper pronunciation and melody 
the language. 


Listening teaches the student marshal the words 
reading text into their proper groups for more intelligent and 
enjoyable silent reading. 


Listening ability excellent background for later speech. 
every conversation one ought listening half the time. 
Inability with understanding obviously disastrous. 
far more important for one’s welfare abroad with 
adequate ear for the language than with perfect active command 
the usual conventional expressions. It’s easy get lost and 
hungry one doesn’t understand the other fellow, but, labored 
may be, there’s always way make one’s needs known, 
especially one has been generously exposed the spoken 


language. 


Good listening ability indispensable prerequisite for 
increasing one’s range speech. this connection, should 
like comment observation have made again and again 
during several summers residence our modern language 
house. have students from virtually all states the union 
this house. They come with little one college year 
work language. Those who have some sort listening 
ability when they arrive, even they have never said anything, 
pick oral with conspicuous rapidity. Those who 
with one year’s speaking ability out oral course 
improve much more slowly their speech because they usually 
have had very little training sustained listening. 


way conclusion should like state that have 
honestly tried digest the research and the experiences the 
past, and see the landmarks they keep pointing the same 
direction: are wasting the taxpayers’ money when concen- 
trate the active skills language that first, casualty-riddled 
year. Let teach these masses what can teach them with some 
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assurance that they will not regret too much the years there- 
after. Let design passive course that will give the short-term 
student maximum what Michael West calls surrender value, 
course that will way short-change the long-term student. 
And let postpone the active skills time when those who 
really want learn the language are still before us, and when 
those who had neither the time nor the energy continue have 
their very departure helped establish the conditions that 
favor oral and written work: smaller classes, higher aptitude, 


and greater interest. 


University Colorado, 
Boulder, Colorado 


DIE JUNGFRAU VON ORLEANS THE LIGHT 
SCHILLER’S PHILOSOPHICAL ESSAYS 


WATERMAN 


artist, ‘‘sentimental’’ poet, yet even after century cum- 
ulative study the affinities beween his philosophical essays and his 
dramas are not always recognized. The usual procedure has been 
diseuss his essays within the framework philosophy, and 
analyze his dramas terms accepted dramaturgie theory and 
practice. Although students have long recognized the overt, con- 
scious effort that made apply and illustrate certain 
philosophic and aesthetic notions means dramatic presenta- 
tion, few, apparently, have been aware that the later dramas can 
receive proper interpretation only examined the full light 
the essays. The first consistently ideological interpretation 
the dramas seems have been made Reinhard 
During the following decade several American scholars have added 
the slender bibliography articles and monographs based 
Schiller’s philosophical essays.” Each these writings examines 
some particular phase the poet’s idealism, but only think, 
show clearly with what faithful and detailed precision his dramas 
are given shape and form their matrix, the essays. Some 
the most evidence has, however, still presented. 
Die Jungfrau von Orleans probably Schiller’s most highly 
conscious literary creation. The connections between and the 


Schiller (Munich, 1937), vols. 

2See especially: Wolfgang Liepe, Schiller und die Kultur- 
philosophie des 18. Jahrhunderts,’’ Germanic Review, XVI, 1951; Blake- 
more Evans, Die Jungfrau von Orleans, Drama Philosophical Idealism,’’ 
Monatshefte, XXXV, 1943: Kaufmann, Schiller, Poet Philosophical 
Idealism (Oberlin: Academy Press, 1942); Field, Theory 
the Idyl,’’ Monatshefte, XLII, 1950. 

the articles Liepe and Field. The former, however, seems 
primarily interested establishing the nature Schiller’s philosophy with 
reference his antecedents and contemporaries. Professor Field’s study 
successfully establishes the nexus between Wilhelm Tell and the essays, but 
feel that Die Jungfrau offers even more compelling case favor the 
ideological interpretation. 
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essays are clear and compelling that analysis will 
contribute fuller understanding all Schiller’s 


motivated stage pieces. 


Uber naive und sentimentalische Dichtung Schiller describes 
the way der Mensch überhaupt sowohl einzelnen als 
ganzen einschlagen muss. Die Natur macht ihn mit sich eins, die 
Kunst trennt und entzweit ihn, durch das Ideal kehrt zur 
Einheit zurück. Weil aber das Ideal ein unendliches ist, das 
niemals erreicht, kann der kultivierte Mensch seiner Art 
niemals vollkommen werden kann nur noch als moralische 
Einheit, d.h. nach Einheit strebend sich The relevance 
this quotation the Jungfrau obvious. Johanna fits perfectly 
into Schiller’s picture the ideal character. Wolfgang 
Liepe says: die instinktsichere Einheit des Hirtenmädehens 
legt die Kultur ihre Hand, der Zwiespalt des Bewusstseins dringt 
das bis dahin blind seinem Genius folgende Naturkind ein, und 
bitterem Kampfe mit sich selbst muss Johanna die Sicherheit 
ihres Wesens wiederherstellen, einer neuen Einheit auf höherer 
Stufe There natural moral flaw 
Johanna’s character, but beeause eireumstances beyond her 
eontrol she must eventually undergo terrible struggle before 
she can regain spiritual unity. How closely this with 
least one aspect Schiller’s theory may seen from 
this quotation from his essay Uber das Pathetische: ‘‘Das erste 
Gesetz der tragischen Kunst war Darstellung der leidenden Natur. 
Das zweite ist Darstellung des moralischen Widerstandes gegen 
das Blakemore Evans puts it: Johanna then 
symbol Schiller’s conception man’s development, the 
transformation the naive, sentimental idealist through conflict 
and guilt and the exercise his own free will into the conscious 
idealist, free moral agent, keenly aware the dangers besetting 


Bellermann, ed., Schillers Werke (Leipzig and Vienna, 1895), 
VIII, 472. This edition will hereafter referred Werke. 

Ibid., 471. 

Op. cit., 102. 

VIII, 113. this quotation Leiden both instances equals 
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his path but none the less determined on’ the end 


NATUR 


deseribing beings and things which exist state pure 
nature, Schiller says: ‘‘Sie sind, was wir waren; sie sind, was wir 
wieder werden sollen. Wir waren Natur wie sie Sie sind also 
zugleich Darstellung unserer verlornen Kindheit Zugleich 
sind sie Darstellungen unsrer höchsten Vollendung 
Wir lieben ihnen das stille, schaffende Leben, das ruhige Wirken 
aus sich selbst, das Dasein nach eignen Gesetzen, die innere 
Notwendigkeit, die ewige Einheit mit sich Pure nature, 
were and which should again beeome. person living such 
fundamental state harmony and agreeable necessity called 
Schiller himself deseribes such character: 
von der Natur oder dem Instinkt, seinem schützenden 
Engel geleitet, geht ruhig und sicher durch alle Schlingen 
welehen das Nichtgenie unausbleiblich verstriekt wird 


first blush this statement seems variance with the Jungfrau, 
for Johanna elaims direeted divine inspiration. Considered, 
however, the light Schiller’s metaphysies, Johanna’s super- 
natural powers offer most eonvineing evidence the essentially 
basis the drama. More specifically, her early 
prowess intended demonstrate that she one 
with tells the naive genius: “Es verfährt nicht 
nach erkannten Prinzipien, sondern nach Einfällen und Gefühlen, 
aber seine Einfälle sind Eingebungen eines Gottes (alles was die 
gesunde Natur tut, ist The term gesunde Natur might 
just well read reine Natur: ‘‘Mit dem Genius steht die Natur 
ewigem Bunde; /Was der eine verspricht, leistet die andre 


Op.cit., 194. Professor Evans interested only establishing and 
defining the Totalidee which underlies the theme Die Jungfrau (Schiller’s 
eonception man’s development) and offering evidence that the drama 
was purposely selected serve vehicle for this previously arrived 
principle. The article does not interpret the drama beyond this point. 

Werke, VIII, 312. 

Ibid., pp. 311-312. 

Ibid., 322. 

Werke, VIII, 490, 
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gewiss Aber blind erringst Du, was wir Lichte verfehlen, 
/Und dem spielenden Kind gliickt, was dem Weisen 


Following Schiller’s quotations the letter—and bearing 
mind his almost religious belief the ‘‘ewige Einheit der 
would seem quite proper interpret Johanna’s visions and mir- 
acles symbols. believed that this power integration and 
harmonization between reine Natur and naiver Mensch effortlessly 
produced overpowering faith, that these simple, perfectly 
ordinated souls offer ‘‘eine beständige The 
eritics who insist upon literal interpretation the supernatural 
the Jungfrau, who label merely ‘‘local eolor,’’ rob Schiller 
one his finest efforts dramatize his philosophical beliefs. 
him, Johanna’s superhuman faculties were the proof plus 
ultra that she was genuine Naturkind, naive soul living 
perfect harmony with the unfathomable forces pure nature. 
Any other interpretation ignores the essays and many Schiller’s 
poems. 


KULTUR 


Uber naive und sentimentalische Schiller says: 
der Mensch den Stand der Kultur getreten, und hat die Kunst 
ihre Hand ihn gelegt, ist jene sinnliche Harmonie ihm 
aufgehoben Die Natur macht ihn (den Menschen) mit sich 
eins, die Kunst trennt und entzweit ihn, das Ideal kehrt 
zur Einheit 


There doubt that Johanna undergoes conflict; however, 
what that conflict was exactly when took place are problems 
which have all the commentators. And are again 
faced with the choice literal symbolic interpretation 
the text. One may say that Johanna vowed never fall love, 
but looked upon the face young Lionel and did fall love, thus 
breaking her vow. Or, one may say that the love episode merely 
convenient mechanism used illustrate deeper truth, and that 


Schiller, Sämtliche Werke, ed. Eduard von der Hellen (Stuttgart and 
Berlin, 1904ff.), 148, 
Quoted Liepe, op.cit., 103. 
Werke, VIII, 312. 
Werke, VIII, 336. 
Ibid., 337. 


adit 
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one dozen other might have been used. This latter 
viewpoint fullest accord with the essays. Johanna state 
pure nature long, and only long, she, condition 
guardian angel,’’ her 


unconscious oneness, led solely her 
completely harmonized The moment she ceases 
perfect mirror nature and becomes imperfect moral being, 
she has passed from Natur Kultur. The instant she becomes 
conscious conflict between sense and intellect, she conscious 
imperfection and sin. After her fateful meeting with Lionel 
(IV, i), she says herself 


Ungliickliche! Ein blindes Werkzeug fodert Gott, 
Mit blinden Augen musstest du’s vollbringen! 
sahst, verliess dich Gottes Schild, 
Ergriffen dich der Hölle Schlingen! 2577-81) 


determining the cogency the foregoing interpretation, one 
the considerations borne mind that the state 
reine Natur actually nothing but philosophical notion. 
Schiller has given character who lives this ideological realm 
lets her perform miracles, see visions, and forecast the future, 
but all that not this world only the embodi- 
ment ideal. the three stages Schiller’s ideology—Natur, 
Kultur, and das Ideale—only factual and demon- 
strable. Furthermore, the very instant that the subject not 
disharmony dichotomy—then the spell broken and can 
regain its paradise only fighting the good fight faith and 
submitting itself the divine will. this scheme things there 
little room for psychological explanations. physician may record 
detail the organic changes leading death diseased body, 
and such record may very illuminating for the study 
the physician may even say, times, that the patient 
more dead than alive, but logically speaking the patient alive 
until the moment that dead. 


The same argument can applied Die Jungfrau. Johanna has 
all her miraculous powers right the time when she jerks off 
Lionel’s helmet and looks into his face. She had such trouble 
with Montgomery. Regardless individual lines the dialogue 
which speak pity, mildness and merey, she, the simple untrained 
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shepherdess, able dispatch with few the young, vigor- 
ous, skilled, English warrior. That certainly miraculous enough. 
Immediately thereafter she effects quick reconciliation between 
Burgundy and his cousin Charles, and even manages achieve 
forgiveness for Chatel, whose murderous hands were stained 
with the royal blood Burgundy’s father. She, the peasant maid 
Orleans, binds together with few words the open wounds 
war, murder, hate, treason and unholy wrath. Even apparition 
from Hell fails crack the armor her sure and ready faith. 
Then she suddenly knows inner And strikes with the 
sudden, blinding force lightning. The transition from Natur 
Kultur sharp and precise made sealpel. And thus 
Schiller intended be. 


There yet another proof the validity our argument, and 
this found the controversial figure the Black Knight. 
Those who prefer interpret Schiller’s dramas according the 
classical theory tragedy find this scene perfect example 
hybris—overweeningness. Johanna has tempted the gods too 
far; her confidence has become too self-centered and triumphant; 
and she must fall. This interpretation can defended—but 
better interpretation can achieved using the word Schicksal 
explain the function the Black Knight. 


After the overwhelming victory the royalists Johanna stands 
the threshold complete her enemies have been 
routed, dissension within her own ranks has been smoothed out, 
and the spires the Rheims may seen the distance. 
this ripe moment the Black Knight appears (III, ix). Johanna 
accuses the apparition coaxing her away from the battlefield 
simulating flight, and says that doing has removed 
und von vieler Brittensöhne Haupt’’ 2404-5). 
And the next line: Doch jetzt ereilt dich selber das Verderben’’ 
(1. 2406). Tod, Schicksal, Verderben—these are evidently the old 
familiar Fate which Schiller always had evil eonnotation. 
Johanna’s premonition misfortune elearly stated when the 
ghost inquires whether she can still perceive the 
voice within her, and then gives his warning: 
far, Johanna, and further you perish! flash lightning, 


III, 


236 THE GERMAN QUARTERLY 


peal thunder, and the phantom sinks into the earth. The stage 
direction for Johanna reads: anfangs erstaunt, fasst sich 
aber bald wieder.’’ But know that fate, Nemesis, Schicksal 
dogging her very footsteps and that severe tribulation soon 


hers. 


Now Johanna broken spirit and confounded purpose. 
She feels herself outeast and heavy-laden with guilt. She now 
longs for the time her chitdhood—how thoroughly with 
the philosophy the essays may this passage from Uber 
naive und sentimentalische Dichtung: sehen alsdann der 
unverniinftigen Natur nur eine gliicklichere Schwester Mit 
Verlangen sehnen wir uns dahin zurück, sobald wir 
angefangen, die Drangsale der Kultur She also 
shows other signs conflict mentioned the essays. She longer 
possesses natural grace and charm, stage direction has her walk 
gesenktem Haupt und ungewissen Schritten.’’ Louison says 
her: sah zur Erde und erschien blass, /Und unter ihrer 
Fahne ging sie zitternd’’ 2809-1). And her own father asks 
Raimond observed Wie ihre Schritte wankten, /Wie bleich 
und wie verstört ihr Antlitz war!’’ (11. 2835-6). 


Thus the inception the crisis reached (IV, xiii). Chatel 
has just told Johanna that the king Will allow her leave the city 
unharmed. Raimond urges her flee with him. Johanna has 
remained silent, but the final stage direction the fourth act 
reads: ‘‘Bei seinem (Raimond’s) Anblick gibt sie das erste Zeichen 
der Empfindung, sieht ihn starr und blickt zum Himmel (italies 
dann ergreift sie ihn heftig bei der Hand und geht ab.’’ 


Das IDEALE 


Whether the stage direction just quoted was intended Schiller 
indicate the crisis proper can hardly determined, and indeed 
need not have been, since the transition from Kultur das Ideale 
lasts long life itself, inasmuch the will must triumph anew 
over each new temptation. any event, there more decisive 
stage direction after the coaler’s son has recognized Johanna and 
the family fled (IV, iv). She turns Raimond and says 
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“gefasst und sanft’’: siehst, mir folgt der Fluch, und alles 
flieht mich’’ (1. 3110). Then few lines later are assured that 
the crisis has been passed that Johanna, die schöne Seele, has 


gone over into das Ideale: 


Da, als der Ehre Schimmer mich umgab, 

war der Streit meiner Brust Jetzt bin ich 
und dieser Sturm der Natur, 

Der ihr das Ende drohte, war mein Freund; 

hat die Welt gereinigt und auch mich. 

mir ist Friede—Komme, was will, 

ich bin mir keiner Schwachheit mehr bewusst. 3173-9) 


This does not mean that Johanna will have more temptations, 
that she may now relax her vigil. Das Ideale, like reine Natur, 
only concept, goal, which approached but can never 
fuliy realized this life. Schiller says: ist dem Menschen 
zwar aufgegeben, eine innige Übereinstimmung zwischen seinen 
beiden Naturen stiften, immer ein harmonisierendes Ganze 
sein und mit seiner vollstimmigen ganzen Menschheit handeln. 
Aber diese Charakterschönheit, die reifste Frucht seiner Human- 
ität, ist bloss eine Idee, welcher gemäss werden, mit an- 
haltender Wachsamkeit streben, aber die bei aller Anstrengung 


0 


nie ganz erreichen kann.’” 


Thus Johanna’s reconeiliation has been achieved. the raging 
storm, having spent itself, has left the air fresh, pure and quiet, 
Johanna, too, has won her battle and there peace within her 
heart. The joys and sorrows this life can longer greatly 
trouble her, for she will always have the strength maintain her 
spiritual equilibrium. The blind power elemental force has been 
free 


broken; she longer merely tool providence, but 
agent,’’ fully developed personality, who, through supreme 
act will, has brought her senses into harmony with duty and 
intellect. 

The only point still considered Johanna’s death. This, 
too, can interpreted the spirit the essays. Time and again 
one finds the statement that Schiller’s dramas are sublime but 
not tragic. that may, must borne mind that tragedy 
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him was not end itself, but only means which one 
could demonstrate the free human being. 
But what about death? Unless person chooses suicide, what free- 
dom self-determination there about dying? Schiller puts the 
problem this way: alles, sagt das Sprüchwort, gibt 
Mittel, nur nicht gegen den Tod. Aber diese einzige Ausnahme, 
wenn sie das wirklich strengsten Sinne ist, würde den ganzen 
des Menschen Nimmermehr kann das Wesen 
sein, welches will, wenn auch nur einen Fall gibt, 
schlechterdings muss, was nicht Schiller’s answer 
the dilemma contained the term 
Man can conquer the absolute power death only casting 
himself willingly and freely into what otherwise unavoidable. 
Death offers excellent example the connection be- 
tween necessity and freedom, The latter without necessity becomes 
flat and drab. The more hopelessly man has become involved 
fateful necessities, the better can evince his moral freedom. 
Then, ‘‘an dem Punkte der fundamentalste Wert des Menschen, 
seine Existenz, der Vernichtung preisgegeben ist, tritt die Erhaben- 
heit der moralischen Persönlichkeit ihrer ganzen Würde 


Whether this can called depends, course, upon 
one’s definition the term, but using the word its popular 
sense, does indeed seem tragie that man can preserve his dignity 
human being only when prepared take upon himself 
the entire crushing weight ill-starred fate. Joan Are does 
this. She rushes into certain death order preserve inviolate 
her moral freedom. Her last words are: ‘‘Kurz ist der 
Schmerz, und ewig ist die 
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THE 25TH ANNIVERSARY “BOOKS 


WILLIBRAND 


easting about for symbol means which the early 
history Books Abroad might better understood have hit 
upon Goethe’s intellectually vague but poetically vivid concept 
the demonic. hasten assure the chairman the department 
modern languages, and colleagues Book Abroad, that the 
term demonic, here used, not taken synonymous with 
the infernal. eventually took shape Goethe’s mind the 
demonie seemed power which might either good bad, 
either benevolent hostile, but any case manifested itself 
and was ultimately creative. modern German 
author, Werner Bergengruen, calls the demonie arbitrary, ironical, 
elfinly playful; also active and creative and there- 
fore essential the higher life the material universe. 


The idea Books Abroad was dream which took shape 
age, the middle twenties. that period belongs char- 
acter created the founder Books Abroad, character that 
shall nameless here tonight, nameless out reverence because 
only those who the living immediacy its 
antics would see any meaning the name. Suffice say that 
the satirical hero who strode across our particular mid-western 
scene during those years did not hesitate make himself 
uninvited guest places where was not wanted. Like others 
his time, even entered the learning order point 
out their inconsistencies. had the special gift making himself 
Mephisto-like nuisance different occasions. 


somehow seemed completely absent when certain 
announcement was made University Oklahoma modern 
languages staff meeting the autumn 1926. were told 
the head the department, Roy Temple House, that and 
two our other colleagues, Stephen and Josiah Combs, 
would launch new periodical, called Books Abroed, 
January, 1927. One was not easily surprised the twenties but 
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there was element surprise that announcement, was 
the implied challenge that accompanied it. 
the belief that write, the editor-to-be invited 
collaborators the new journal. Such faith had 
justified and the university had sustained one the 


most daring undertakings its history. 


The tiny magazine pages appeared according schedule. 
contained among other things short reviews, which 
were written members the department modern languages. 
Here should said that the infaney Books Abroad was also 
nursed other departments the University. outward 
appearance the drab little review would not bear comparison with 


today’s product the University Press. 


what extent our were influenced the force 
have mentioned cannot determined today. say 
that personally experienced the the beginning the 
journal’s first years and also the end this period. There 
other explanation for the fact that the first volume undertook 
review for Books Abroad was not contribution human 
and had practically nothing with deepening the 
current human was French book entitled Eloge 
l’ignorance, Abel Bonnard. Fatefully enough for the journal’s 
future review aided propelling into associate editor- 
ship during that eventful first year. And what other explanation 
there the fact that the original piece wrote for the 25th 
anniversary number missed its goal that had 


done over because its realism 


knew practically nothing the long, patient preparatory 
labors which preceded that staff-meeting 1926. was the na- 
ture the foree work that there should hints unusual 
activity, rumblings underground operations. Perhaps never 
was the unusual completely masked usual routine. Our highest 
professional ambition was teach foreign languages well and 
destroy the that drill the speaking languages was 
waste time. Into this rather and self-assured academic 
atmosphere came the amazing young upstart magazine which 
grew and bounds during its first year. Back Books 
Abroad was adventurous type hard work and also 


BOOKS ABROAD 241 


vision which seemed make failure impossible. This spirit 
adventure, this unrelenting pursuit vision was thoroughly 
Oklahoman. One might compare the first year Books Abroad 
with the many hundreds towns and villages that sprang 
Oklahoma immediately after the different land openings. Our 
pioneer leaders knew what American communities were supposed 
look like and they proceeded build accordingly, intensely 
eager because intense awareness personal adequacy 

the hardships well the opportunities pioneering. Roy 
Temple House, his first two associate editors, Seatori and Combs, 
together with their gifted advisory editor, Kenneth Kaufman, 
were each them known have deep and far-reaching 
inheritance, versatility and style expression that 
rendered them totally adequate the new editorial venture. From 
older realms they brought spiritual equipment without which 
the new land their would have been totally 
From the high plains Oklahoma they were able penetrate 
and look beyond mountains and oceans all directions. 
One needs only examine briefly the pages Volume One order 
realize that they and their numerous collaborators did their 


work with grace, urbanity and 


Recognition quickly Books Abroad. its second issue, 
spring 1927, there were contributions distinguished professors 
the University Chicago, Stanford, Johns Hopkins, and 
New York University. When Volume One was complete the list 
prominent regular contributors had grown considerably. maga- 
zine with such precocious could longer take its proof- 
reading workers surprise when they saw contributions 
distinguished American and European masters the written 
word: Carl van Doren, Channing Pollock, Burns Mantle, Clifton 
Fadiman, Joseph Wood Krutch, Sinclair Lewis, Alfonso Reyes, 
Jacinto Benavente, Jacob Wassermann, Ezra Pound, George 
Shaw, Thomas Mann all these and many more 
sent pieces the youthful journal. 


From its very first issue Books Abroad has been indispen- 
sable tool research contemporary and comparative literature, 
bibliography and library science. Young scholars might well 
take notice the opportunities presents. offers material for 
the basis many dissertation and for numerous studies that 
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would further the Goethean ideal World Literature. Every one 
the numerous American groups and journals interested 
international literary relations would weleome such studies 
they are competently done. Research these areas should begun 
while still possible profit the guidance the erudite 
and bibliophile editor emeritus, Professor House, between whom 
and the present management there exists fine spirit fruitful 


collaboration and mutua! appreciation. 


There are certain kinds literary which can well 
done the University Oklahoma, thanks Books Abroad 
and its extensive card files. think particularly the European 
authors who made their homes the American (not 
only the during the quarter-century covered the 
volumes Books Abroad. Men like Thomas Mann, Heinrich Mann, 
Franz Werfel, Ernst Toller, have been the subject repeated 
studies; but many others have been neglected out all proportion 
their merit. Here should like mention the Swiss-American 
poet and philosopher, Gustav Mueller, and the Franeo-German- 
writer and editor Books Abroad, Ernst Erich Noth. 
Both them began recognized long ago some the 
most reputable European publishers. When Mueller’s sixth volume 
poetry appeared last year pointed out the American 
German Review that his work deserves studied. The same 
thing true Noth, whose talents and vital with Eu- 
ropean letters bode we!l for his continued progress creative 
work but needs more leisure than his present routine allows him. 


Mueller one many internationally significant authors who 
have given profound substance the mid-twenties’ dream Roy 
Temple House. The spiritual that dream 
being carried forward nobly Ernst Erich Noth, who little 
more than two short years has won the admiration and the loyalty 
the living first collaborators and readers Books Abroad. 


University Oklahoma, 
Norman, Oklahoma 


Brooklyn College 


wo? 


wird einst des Wandermiiden 
Letzte Ruhestätte sein? 

Unter Palmen dem 
Unter Linden dem Rhein? 


Werd’ ich einst einer Wüste 
Eingescharrt von fremder Hand? 
Oder lieg’ ich der Küste 

Eines Meeres dem Sand? 


Immerhin! Mich wird umgeben 
Gottes Himmel dort wie hier, 
Und als Totenlampen schweben 
Nachts die Sterne über mir. 


—H. 


Whither, when life ended, 
Shall lay down die? 

the tropies, unbefriended, 

beneath Rhenish sky? 


Shall lie desert dreary, 
Buried unknown hand? 

Or, earthly life a-weary, 

some ocean’s boundless strand 


What care what couch given 
For that last, most blessed sleep! 
All the stars God’s bright heaven 
O’er grave their vigil keep. 


—Paraphrase 
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HOMEWORK GERMAN NECESSARY 
FOR BEGINNERS? 


JOHN FRANK 


Our modern extrovert youth seems like study small 
and large groups, preferably laboratories, where there com- 
petition and cooperation. Could the Fundamentals German 
satisfactorily taught without too much problematical home 
study? Could the difficulties understanding, speaking and 
writing German solved effectively and speedily group 
work during school hours? 


year ago, the American University set simple device 
for learning languages the schoolroom. For German, well 
for the various other tongues, tape recorders, Brush Sound 
Mirrors, were installed. These highly sensitive instruments are 
connected, the speaking outlet, with earphones. The phones 
are rows semi-private booths where the students listen. What 
most important, they repeat the words and lessons that are audible 
over the earphones half-loud voice. The students can use, 
therefore, the optimum desideratum language learning: the 
aural-oral, and books are used, the optie organs. The hearing 
and speaking organs are exercised with this arrangement, while 
with home study the ear and mouth are often neglected. The 
students have, course, their three classes week. preparation 
for them they take five hours laboratory week where they 
learn mechanical means. 


What can done such laboratory class? Exactly the 
same regular class. contrast with stereotyped gramo- 
phone lessons the program can and should changed ever 
often. The laboratory period must be, every respect, extension 
and intensification the classroom work. The study must 
closely organized and supervised. This can best accomplished 
the teacher who directs the regular class, can 
observe the study methods his students. 


reading emphasized the study German, must 
concentrate reading. With the tape recorder, have perfect 
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set-up for teaching pronunciation repetition, with text 
without it. Thus the danger acquiring faulty pronunciation 
avoided. The exercises usualiy found the beginning each 
lesson textbook, any other are presented 
the students over the machine proper speech and with the 
right intonation. Now the task the student immediately 
repeat the heard utterances faithfully possible that 
continuous practice may mimie the foreign sounds. the 
duty the supervisor see that the students praetise pronouneing, 
otherwise the purpose the laboratory defeated. other 
ways, the machine will wonders the desired understanding 
the printed German pages. This the procedure which should 
followed later stage learning German. Here the student 
should get used more rapid reading since necessary for 
practical purposes. The passages which are perused speedily 
can translated the teacher into idiomatie English and can 
read siowly the students over the tape, with without 
grammatical explanation. The learner can listen often 
necessary for his full understanding the German text. This 
method reading German will inestimable boon for 


dates for higher degrees. 


When use the expression ‘‘reading German’’, not 
mean anything more here than the student’s ability pronounce 
and understand easy German without the crutch translation. 
order reach such modest aim, the student has aequire 
suitable vocabulary. According this indispensable 
means for learner German best obtained ‘‘by rereading 
page, chapter, book that the meanings words and idioms 
arise spontaneously.’’ This clearly mechanical phase language 
study, natural for child while wrestling with its own mother 
tongue, but tedious for grown-ups their struggle with 
foreign language, can alleviated and accelerated the machine. 
long the patience the student wiil hold out, the machine 
will render uniformly and all foreign words, phrases, 
what not, until they finally, just with the child, become part 
and parcel the student. must use here the utmost variation. 
does not hurt, now and then, the student repeats the 
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Wortschalz after the teacher (through machine) word ait 
word. Then again, individual words may given word fami ies, 
sentences, idiomatic expressions. The text the 
words is, course, read over and over again. Questions 
many kinds may asked about the reading exercises. The 
teacher may, the beginning, give the answer himself and have 
the student repeat over tie earphone. can then request the 
answer the class spontaneously. So, the recitation the 
regular class the student should never confused after has 
been drilled the Ohrenklasse. final aid vocabulary 
building the student may hear the reading exercise more 
less changed version, depending upon his growth the language. 

Simple writing often great help for analysing each word 
phonetically and orthographically. pronounce, read, and 
hear each word, phrase, and sentence. the same time sup- 
plement and this complex activities movement 
the other woids writing highly useful. short 
dictation given over the earphone material which well 
digested. Questions may answered writing, but only again, 
preventive against mistakes, the student well 
so. order preserve the correct speed while writing, 
the reader should write out the exercise himself. 


the student only wants learn how talk German, 
has familiarize himself with patterns and must 
form the same speech patterns quite order 
that can respond. Since the modern age becomes more and 
more picture minded account movies, magazines, tele- 
vision, wide field therefore open here. While the laboratory 
class going on, schematized pictures regular slides 
thrown screen. The parts the picture may numbered 
and identified first the reader and then the student with 
their German names. Drawings are suitable here such find 
the Pocket Edition books for various languages, Sag’s auf 
Der Kleine Brockhaus adaptable for this 
purpose account its enormous variety subjects. Simple 
conversation between two more persons best learned 
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heart hearing over earphones until becomes spontaneous. 
German grammar important for the learner because its 


high inflexion. Although much can acquired induction from 


best the declining, the conjugating, 


the analyzing points during the regular classroom 
student will succumb 


hearing the language, 


work. remarkable, however, how the 


certain The German word order does not seem 


unreasonable after when heard superabundance, and 
spoken with the right stress and intonation. 

The proof the pudding its eating. the summer 
1950, German class learned the Fundamentals German 
the regular way with daily assignments. six hours week 
work for fourteen weeks barely could finish gram- 
mar. the summer 1951, with the tape recorder, had only 
three hours classroom work and five hours laboratory, yet 
were through with the grammar nine weeks: had the 
remaining five weeks for reading. homework had given. 
1950, could not dream taking the Cooperative German Test.* 
1951, all the students who did their work correctly passed 
with high grades. 

summarizing our findings about homework for beginners 
German can say the following: 

the laboratory period about one hour and half each 
hour work, homework necessary when tape 
recorder used. 

The learning process approximately twice efficient 
with such laboratory system. 

Much mechanical work connected with learning German 
performed the machine. 


pronouncing and the understanding the 


spoken written German, becomes quite accurate. 


The American University, 
Washington 16, 
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MAX FRISCH, NEW GERMAN PLAYWRIGHT 


The great break tradition and eontinuity which the advent 
Nazism meant for German life can still felt today, 
more than seven years after the collapse that fateful regime. 
German literature was long dominated atmosphere pro- 
stagnation and from which only slowly 
and painfully emerging. But since 1945 many writers 
have felt the necessity re-establishing contact with general 
European literary trends, with interrupted traditions pre- 
Hitler literature. There also strong tendency, however, seek 
new literary forms more expressive society which has suffered 
the psychological devastation war. Although this tentative 
groping has produced number remarkable works, the perma- 
nent value these efforts most can judge only 
their validity literary expressive post-war period. 


Nazi suppression the realm literature was most evident 
the field the drama. consequence, the drama, when compared 
with other areas literary endeavor, still unusually barren. 
The repertoire the German theatre, apart from the established 
classics and the work such older playwrights Zuckmayer, 
Brecht and Kaiser, dominated modern French, 
English and plays. One also encountered, the period 
immediately following the war, so-called Heimkehrerstiicke mod- 
ern social dramas built traditional patterns and completely 
without originality stroke genius. One notable exception, 
however, deserves mention here: Wolfgang Borchert’s Draussen 
vor der Tür (1947), play great poetical beauty which has 
made profound impression abroad well throughout Germany. 
Unfortunately promising young genius, died 1947 
the age twenty-six. 


One the outstanding representatives modern German 
drama whose reputation playwright becoming increasingly 
widespread Max Frisch, native Zurich who has thus far 
written five plays, Santa Cruz, Nun singen sie wieder, Die 
chinesische Mauer, Als der Krieg Ende war and Graf Oderland. 
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may somewhat discount Frisch’s Swiss citizenship factor 
his career writer, since none his works has its setting 
Switzerland. has, the other hand, doubt proved advan- 
tage giving him, contrast young authors Germany, the 


opportunity observing and keeping touch with the trends 
literature the West. profession, Fisch began his 
experiments playwrighting during the war, and gained 
lead which made least not impossible, for his 
fellow-playwrights Germany overtake him the years 


immediately following it. 


have used the term “experiment’’ deliberately, not imply 
that Frisch concerns himself principally with technical devices, 
but rather indicate that attempts each his plays find 
the form expression that wil! affect the reader spectator 
most deeply. aware that the present-day author who does 
have something say can fail utterly reach his when 
uses conventional dramatic forms. What Max Frisch has say 
not new; his message the eternal one truth and humanity. 
Precisely because imbued with great seriousness purpose, 
has resorted surrealistic, expressionistic, and other such 
techniques express his ideas. 


Die chinesische Mauer, Frisch’s third play (first performed 
Zurich 1946) could, like his first, Santa Cruz, labeled 
play.’’ himself calls but what presents 
tragedy thinly disguised masquerade peculiar com- 
bination profound thought and light, playful outward form. 
The setting the court the Chinese emperor Hwang Ti, who 
giving garden party which there much talk both the 
the Great Wall and glorious victory battle. 
Among the Emperor’s guests are such and fictitious 
Columbus, Cleopatra, Don Juan, Napoleon, and Romeo 
and Juliet, and one can scarcely help noticing that the Emperor’s 
speech about the unequaled heroism his army has the empty 
ring Hitler’s ravings. 


The setting the play thus actuality the entire world the 
time all times, past and present. This technique is, sure, 
not altogether new, for early forty years ago Strindberg 
wrote his Traumspiel, the action which built the irrational 
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logie dreams, for which there are barriers time space, 
and since Strindberg number playwrights have used similar 
devices. Anouilh, modern French dramatist, introduces the 
deliberate anachronism coffee and cigarettes Greek setting 
make clear that one his plays not with the 
sociological conditions the ancient world, that the characters 
facing the question raised the play could equally well 
living the twentieth century. Though Die chinesische Mauer 
not problem play, the innumerable anachronisms perform some- 
what the same function. The fusion all times and places used 
show that man remains essentially the same irrespective when 
and where lives. Frisch’s characters are, however, means 
stripped their personal characteristics and reduced mere 
They are completely portrayed people whose rich 


variety gives the play its comedy-like atmosphere. 


The apparently gay mood heightened still further the 
visors worn the participants. These masks are the visible 
symbols the spiritual mask that each wears. The mask motif 
and the concept that All the world’s stage and all the men and 
women merely may derivative, but for Frisch 
divine being assigns roles the drama life; man himself dons 
his mask and wears well deceive even himself. Upon 
Frisch lifts the veil for moment: the ‘‘actor’’ falls out 
his role reveal not hidden divine order but bare, meaning- 
less Nichts. Just the mask the symbol man’s self-deception, 
the great Chinese the symbol all false illusions fetter- 
ing mankind. But one character the play wears mask: the 
poet Min Ko, ein junger Mann von heute. alone aware the 


falsehood and delusion entangling man and return the 
plot writes revolutionary songs attempt arouse the 


nation against the despot who built the Great Wall and hence 
responsible for the general deception. Yet too fails the 
erucial moment. The tyrannised masses finally rise and storm the 
Emperor’s palace, but the revolution achieves only the 
the fateful the hero the people comes power the 
new dictator, and one may well prophesy the replacement the 
Great Wall with bigger and better one. 


Als der Krieg Ende war (1948) more drama. 
takes place 1945, immediately after the war, the living room 
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and cellar partially bombed house Berlin. The living room 
group Russian officers and soldiers; the cellar 
the hiding place the previous owners the house, Captain 
Anders, Heimkehrer, and his wife Agnes. the 
Russians, Agnes, order save her husband, sacrifices herself 
consenting visit the Russian colonel each day the condition 
that the cellar not entered. contrast the other Russians, 
whom hear only acts cruelty and bestiality, Colonei Stepan 
[wanow proves man noble mind. the course time 
Agnes’ feelings toward him develop into true love. One day Captain 
Anders, leaving his hiding place, caught and identified 
Jewish Russian soldier war criminal the worst sort. Stepan 
Iwanow, believing that Agnes has merely trifled with his love 
protect her husband, leaves the house without speaking her. 
She, her part, has full understanding what has 
The import the tragedy apparent when Anders forgives 
Agnes her love affair the grounds that her action was condition- 
the war situation and justifies his own responsibility for the 
slaughter thousands Jews Warsaw the same grounds. 
The fact that her husband can casually equate these two very 
differently motivated actions sufficient drive Agnes despair 
and suicide. 

While Frisch’s previous plays were slow gaining recognition, 
Als der Krieg Ende war rapidly conquered the stages Ger- 
many and was performed New York the winter 1950-51. 
Its success Germany accounted for the basis topical 
interest. Its lack equal success the American stage may 
due, part, the lack subjective experience the conditions 
described and the time that had elapsed since the conclusion 
the war. 

The play generally understood report incident 
the chaotie conditions the early post-war months and appears, 
first glance, have little common with Die chinesische Mauer. 
closer inspection, however, find the problem the 
same. The relationship truth and falsehood, poetically but 
vaguely expressed the bewildering chaos Die chinesische 
Mauer, becomes far more clearly defined issue Als der Krieg 
Ende war. Frisch probes various human relationships discover 
how genuine and honest they are. reveals the falsehood 
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conventional social life, man’s inability unwillingness per- 
ceive his own another’s guilt, and his tendency belittle 
even disregard the horrible. The strongest and most dangerous 
opponent truth the man with convictions; for Major Bird, 
American officer appearing the final act, says: Ein Mensch, 
der eine Überzeugung hat, wird mit allem auch mit der 
Wahrheit. Uberzeugungen—es gibt keinen besseren Schutz gegen 
Erkenntnisse Überzeugung als eine Technik, die eigene 
Wahrheit auszuhalten, nicht verrückt werden, eine Um- 


gangsform mit dem 


People not take the trouble try understand their fellow- 
beings individuals; the true pieture man blurred the 
use stereotyped terms. When Agnes’ husband refers the new 
masters his house Russenschweine, his wife retorts: Russen- 
schwein—das erinnert mich Judenschweine und all das 
andere, was unsre eigenen Schweine gesagt haben—und 

this superfieiality modern man’s thoughts and language 


which stifles truth, just ultimately the misuse the term 
ditioned the war situation’’ brings about the death Agnes 
name used symbolically Frisch mean 
Significantly, the only two characters who see each other human 
beings and hence come love one another are those with 
means communication: the Russian Stepan Iwanow 
and the German Agnes. Their love grows although—or perhaps 
because—they not understand each other’s language: for them 
there are ambiguities. 


this apparently more work Frisch has the heroine 
deliver monologue which she gives expression consciousness 
transcending that the individual one elucidating the plot 
and breaking through its surface like that the chorus Greek 
tragedy. Thus, spite all obvious differences, both plays are 
typical expressions Frisch’s dramatie work. Both deal with 
the same fundamental problem both reveal the author’s profound 
pessimism; both embody outstanding experimental techniques. 
Moreover, both have similar defects. Die chinesische Mauer has 
virtually coherent plot, and the net questions which the 
author becomes entangled bewilders the spectator. Als der Krieg 
Ende war the basic question clearly stated and satisfactorily 
solved but Frisch appears have been completely 
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with that has either overlooked purposely neglected the 
questions arising the reader’s mind about the motivation 
Agnes’ deceit her husband and about the extent which her 
love for Stepan more than physical desire. Such unanswered 
questions weaken the effectiveness the drama. This same weak- 
ness appears all Frisch’s works; all suffer from certain 
lack clarity because the problems are overshadowed 
vaguely defined secondary problems which the author fai's 


solve satisfactorily. 


his latest play, Graf Oderland (1951), Frisch attempts 
forceful solution the basic conflict. earlier plays the pro- 
tagonists truth nothing but protest against distortion 
values, battle mainly intellectual level, and finally perish 
their live world falsehood. The hero Graf 
Oderland, Staatsanwalt faced with the same Min 
and Agnes, fights not with words but with axe. 
energetic man highly esteemed society, does not even attempt 
verbal protest. Unable continue existence limited shallow 
mechanized social life, breaks its bonds and, carrying axe, 
destroys all obstacles that frustrate his desire live 


life whose core not rotted false values. 


obvious that this play Frisch has finally the 
ideas existentialism and nihilism. What the Staatsanwalt 
fighting against longer one particular type falsehood 
the ennui that tortures modern man. Like the Kassierer Georg 
Kaiser’s Von Morgen bis Mitternachts, the Staatsanwalt shouts: 
ich Tag für Tag diesem Schreibtisch hocke, Mensch, und 
man halt mir die Gurgel zu, dass ich nicht mehr kann— 
und eines Tages halte ich nicht mehr aus, ich springe den 
andern die Gurgel, damit ich nicht ersticke: was gibt 
erklären? Leben will ich. Wozu eine Idee? Leben will And 
like the Kassierer, whom the sight beautiful woman merely 
gives the final impulse break with life torturing the 
Staatsanwalt has actually material motives for his sudden de- 
cision. Unlike the Kaiser’s play, however, pro- 
foundly aware that there something wrong with our 
world daily routine; and his growing consciousness this, 
well his final decision abandon his family and career 
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alınost comparable the horrible awakening Gregor 

typically existentialist element, the absurdity fate, brings 
about the culmination the drama. Siaatsanwait’s destructive 
acts against society end chaotic revolution which completes 
the fate; for, the hero the revolution and the new 
governor, finds himself again behind the very desk from which 
tried hard escape. with the impossibility defeating 
fate, kills The atmosphere pervading the play that 
Kafka-like nightmare. idea that everything life repeats 
itself skillfully expressed the arrangement scenes and 
characters: several roles, for example, are played the same 
actor, the Staatsanwalt vague—and the spectator very 
definite—sense the parallelism the situation. this respect, 
well certain others, Graf Oderland reminiscent the 


masquerade the court the Chinese emperor. 


would not difficult point out number modern 
authors, other than the ones referred to, who have influenced 
Frisch. His plays are amazingly rich surprising and stimulating 
aspects the treatment subject material. However, the very 
diversity his ‘‘experiments’’ makes apparent that Frisch 
groping for new type which does not seem 
have clear idea. therefore probable that only for the 
moment important figure the literary seene—the view the 
competent critic Emil Staiger. Although remains seen 
whether Frisch will overcoming his weaknesses the 
future, must acknowledge him one the outstanding—if 
not the greatest—young German playwright the present day. 


Northwestern University. 


Evanston, Illinois 
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JOHN 
November 30, 1887 March 30, 1952 


Leo 


... speak you about John Whyte today, let talk 
about John Whyte the great builder young Americans, about 
his influence upon us, the young men the College the City 
New York the close the first quarter this century. 


Only few weeks ago one his boys, now renowned cancer 
surgeon, sent out call some the ‘‘old come his 
home for the purpose arranging reunion the former Chorus 
the Deutscher Verein, dinner which John Whyte was 
the guest honor. How sad that now there can never such 
reunion! What would have been the composition the group 
had not the tragie turn events taken from the reason for its 
meeting? Besides the surgeon, there would, course, have been 
teachers German around the festive table; but there would 
have been concert pianist, professor prison warden, 
number scientists, the principal school, professor 
philosophy, rabbi, minister, men from all the professions, 
industrialists, businessmen. 


But understand what John Whyte meant all these men, 
must back: must try recall the spirit the times 
around 1925. The first World War was hardly over, the ery 
“Kill the Kaiser’’ was still reverberating, the City College student 
still stepped gingerly into the German classroom, ever the alert 
lest fa!l what then, now, was still considered 
many evil spell: pro-German propaganda. But how loved 
John Whyte’s way ‘‘selling’’ Germany us! How all wanted 
And why? Because here was American, real 
man, honest, sincere, clear and pure one the 
lakes his native state, Wisconsin. his hands were 
truly safe. His personality was truth. 


And what were his boys like? were far ery, indeed, from 
the popular conception the typical college student. were 


From address given before the deutscher Lehrer von New 
York und Umgegend,’’ April 1952. 
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attending free municipal college. Our sole but dubious assets 
were our high grades secondary school and our skepticism, here 
healthy, there morbid. Our clothes were often shabby, some 
brought our lunches school greasy, brown paper bags, many 
either came from jobs before our classes rushed off 
jobs the sound the final bell each day. The social graces were 
foreign most us. were studious and eager, but were 
also sensitive and, afraid, often uncouth. Such were we, the 
boys whom John Whyte wanted win over his side, the boys 
who wanted won over him. His approach was, for most 
us, truly novel and unexpected undaunted the faet 
that hardly any were singers, chose the path the 
German folksong find entry into our hearts and create room 
and hospitality there for the good, the true and the beautiful 
things German. managed conjure old upright piano into 
his classroom and there explained, interpreted and taught the 
knew and loved well, any and all odd hours the 
day night. Everybody was weleome. The German students, 
course; but also those who were pursuing courses the 
the sciences, the social studies business administration. 
knowledge German was not prerequisite. did, however, prove 
result, ultimately, for almost all who eame. Within the college 
walls, and bevond them, John Whyte kept pushing into the 
publie eye and ear. sang our German songs chapels, sang 
them radio stations, sang them the depart- 
ment stores, sang them the drawing rooms Park Avenue 
homes, sang them the lawn his house, for his friends and 
neighbors, Caldwell, New Jersey. And how proud was! 
How very proud and happy were! had foreed into 
situations which intelleetually, vocally, and socially would 
have swim sink. made spruce our spirits, our 
bodies and our minds. live that which wanted 
and understand. What glorious day was when 
little book German songs eontaining our now famous repertoire 
came off the press, venture publieation which managed 
let every one have vital part. was wonderful exper- 
ience stand before John Whyte during one our practice ses- 
sions. What vibrant, penetrating person was, for all his in- 
trinsic modesty, reserve and shyness. Jacket off, collar open, tie 
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loosened and one side, hair tousled, his right elbow the upper 
ledge the piano’s back, his left the gesture the 
his head always inclined little the right, his chin little lowered, 
his full lips around beloved phrase, and sweet passion 
his eyes his lusty baritone came rolling out toward us. None 


will ever forget him was then. 


was good fortune, after graduation, able propagate 
the ideas and ideals John Whyte through the Inter-Scholastic 
German Glee Club New York. How often expressed me, 
and through the many who helped me, his immense pride and 
satisfaction the work this group which, for eleven years, 
attracted over 400 young people annually cause that had 
pioneered. glowed the realization that what had been able 
for hundreds was, extent, now being done for thousands. 
the correspondence still reaching from former members 
the Glee Club may regarded one the measures its lasting 
effectiveness, then the soul John Whyte Brooklyn College 
may rest assured that, like many other facets his varied 
genius, the musical facet too has borne rich fruit. 


James Monroe High School, and Hunter College, 
New York City 


VENEDIG 
AUGUST VON PLATEN 

Venedig liegt nur noch Land der Träume 
Und wirft nur Schatten her aus alten Tagen, 
liegt der Leu der Republik erschlagen, 

Und öde feiern seines Kerkers Räume. 

Die ehrnen Hengste, die durch salz’ge Schäume 
Dahergeschleppt, auf jener Kirche ragen, 
Nicht mehr dieselben sind sie, ach! sie tragen 

Des korsikanischen Überwinders Zäume. 

ist das Volk von Königen geblieben, 
Das diese Marmorhäuser durfte bauen, 
Die nun verfallen und gemach zerstieben 
Nur selten finden auf des Enkels Brauen 
Der Ahnen grosse Züge sich geschrieben, 
Dogengräbern den Stein gehauen. 


scheint ein langes, ew’ges Ach wohnen 
diesen Lüften, die sich leise regen, 
Aus jenen Hallen weht mir entgegen, 
Seherz und Jubel sonst gepflegt thronen, 
Venedig fiel, wiewohl’s getrotzt Aonen, 
Das Rad des Glücks kann nichts zuriickbewegen 
Öd’ ist der Hafen, wen’ge Schiffe legen 
Sieh die sehöne Riva der Sklavonen. 
Wie hast sonst, Venetia, geprahlet 
Als stolzes Weib mit goldenen Gewändern, 
wie dich Paolo Veronese 
Nun steht ein Dichter den Prachtgeländern 
Der Riesentreppe staunend und bezahlet 
Den Tränenzoll, der nichts vermag ändern! 


NOTE: the first sonnet 11.5-8 read Die ehrnen Hengste 
über salz’ Schäume/Dahergeschleppt, die auf dem Dome ragen, 
/Sie sind nicht mehr dieselben, ach! sie tragen and 1.11 Die leider 
nun verfallen und zerstieben; earlier printing the second 
1.4 read Jubel pflegten sonst thronen and 11.12-13 der 
Gigantentreppe Prachtgeländern/Steht einsam nun ein Dichter und 
bezahlet. 
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HUMANISTIC APPROACH LITERATURE 
CRITICAL INTERPRETATION TWO SONNETS 
PLATEN 


ATKINS 


The following essay has twofold purpose offer careful 
interpretation specific texts, and plead the unpopular cause 
more humanistic approach literature than fashionable 
the moment. Sympathetic readers will naturally pardon the 
author’s meticulous anaylses, while those who consider his human- 
istic thesis without relevance the exigencies the day are asked 
remember Schlegel’s ‘‘Wo das Ganze Digression ist, hat 
man sich nicht vor Digressionen hiiten.’’ 


Both the fifth, liegt nur noch Land der 
and seventh, scheint ein langes ew’ges Ach Pla- 
ten’s Sonette aus Venedig' state that Venice longer the splend- 
city once had been. The reader who knows the details Plat- 
en’s life and has penchant for the bio- 
graphical will see the two poems something like attempt 
Platen rationalize, and give importance to, his personal unhappi- 
ness creating still more universal pattern frustration. 
Another reader, more inclined broad historical generalization, 
will content observe that the poems reflect its pessimistic 
Weltschmerz-form the disillusionment whole intellectual 
generation that had seen many hopes crushed the Napoleonic 
and post-Napoleonie reactions. Still another will note that Platen’s 
interest the glory that was Venice typical instance nine- 
teenth century ‘‘historism,’’ the manifestation general post- 
classical feeling inferiority whose sharers found refuge the 
past and devoted themselves Alexandrian 
with few roots contemporary reality. And perhaps fourth 
reader, well indoctrinated with theories progressive liberalism 
even applied historical materialism, will find the poems 


1A. von Platen, Sämtliche Werke (ed. Koch Petzet), Leipzig (1909), 
III, 179, 181-2. The text that the 1834 edition. Variants are from the 
1824 MS. for Frau von Schelling and from the first printing 1825. 
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clear evidence the personal and social degeneracy aristo- 
cratic beziehungsweise capitalistic society. The chances are that 
each these readers will consider himself literary eritie and 


humanist; actually none displaying interest the literary, 
and hence humanistie (in the traditonal academie sense that 
adjective), aspects the poems which have furnished him with 


starting point for his entertaining speculations. Without too 
painful philologieal thoroughness can, however, demonstrated 
that these two sonnets are highly individual entities and not 
deserve indiseriminately lumped together like Tweedledum 
and Tweedledee. 


The poetie intention Venedig liegt nur noch Land der 
create the reader the impression city without 
raison d’etre, memorial former greatness only: its institutions 
have been destroyed (der Leu der Republik erschlagen öde seines 
Räume), its power has ended (die ehrnen Hengste tragen 
des korsikan’schen Überwinders Zäume), its wealth has disappeared 
(diese Marmorhäuser, die nun verfallen und zerstieben), and its 
citizens have degenerated (nur selten auf des Enkels Brauen der 
Ahnen große Züge). order impart his readers the same 
impression which himself has felt, his feeling that Venice not 
only lacks vitality but is, this lack, also tragically inferior 
the Venice the past, the poet cannot content describe 
aspects Venice is. sure, few readers, especially 
the time that Platen wrote, would have reacted such 
exactly Platen did what saw; but the majority would have 
evaluated the picture terms their world-outlooks: those with 
taste for the romantic beauty ruins might have enjoyed the 
picturesqueness the city feel nothing but delight; those 
with neo-platonie leanings might have deduced that ‘‘Beauty 
truth, truth beauty, that all know earth, and all need 
thus emphasizing the loveliness that had survived 
Venice even though they knew have once been even lovelier; 
those with the habit living the past, whether historical 
more immediate, might have automatically done such complete 
job restoration the Venice which Platen described that their 
reactions would stem primarily from contemplation scenes chosen 
Platen but endowed them with timeless perfection that 
had actually shown wanting. But lest his readers fail 
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share what had felt lest, retouching his pictures, they 
fail see what had seen—Platen not only records how Venice 
(öde Räume; die ehrnen Hengste ragen Marmorhäuser verfallen 
und des Enkels Dogengräber) also makes 
clear that there was another Venice, proud free eity-state not 
confounded with its later similacrum (Schatten aus alten Tagen: 
Leu der Republik; Hengste nicht mehr dieselben; Volk von 
Königen der Ahnen große Dogengräber). 


Yet the poet has not with certainty achieved his intention 
merely contraposes his two Venices; for the perverse reader may 
wilfully prefer ruin unromantie perfection—or present past 
and life death, especially the kind person who puts 
greater value the living language Venetian cicerone than 
the dead language Dante. Piaten accordingly indicates 
the affective value which his contrast between present and past 
supposed convey using ‘‘alas!’’ when explains why 
ehrnen Hengste nicht mehr dieselben sind’’ (ach! sie tragen 
des korsikan’schen Überwinders Zäume). Moreover, the next 
the last line his sonnet, applies the adjective ‘‘groB’’ ‘‘der 
Ahnen (Gesichts) züge.’’ Since figurative sense 
implies positive qualities, and since ‘‘nur selten finden auf des 
Enkels Brauen der Ahnen große Züge sich geschrieben,’’ the reader 
has not only been told that Venice has changed, alas! but that 
has changed for the worse. the reader amenable direct 
persuasion, now will feel what Platen wanted him to, viz., that 
Venice now inferior what once was, and that this 
regretted. 


The average cultured reader, however, being only human, dis- 
likes being told what think and feel, great the power 
countersuggestion. Indeed, should have belonged that 
group Napoleon-worshipers among whom the future author 
Die Bäder von Lucca was counted, might not have read 
beyond the octave Platen’s sonnet. And should have 
been one the already mentioned types readers who concentrate 
explicit ideas—especially their own—he might well have finished 
the poem without noticing Platen’s very weak ‘‘ach!’’ the 
13, having determined his own satisfaction the 
the poem before had gotten half-way through 
it. was therefore necessary for Platen something more than 
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simply present two Venices and attribute preferential value 
one them was achieve his poetie intention with readers 
normal suggestibility and average sensitiveness literary 
language. 


less than his reader, however, the poet has urge self- 
expression and wants impart his ideas others. the case 
the poet this means that would like many persons, 
persons, possible feel according pattern which 
establishes. His medium language and his tools are words, 
and thus has great deal common with his co-lingual news- 
paper editors, philosophers, lexieographers, social and natural 
scientists, are notably unsuccessful more 
than small like-thinking minority their respective audiences 
the correctness their own values. The poet’s audience 
too contains many unlike-thinking individuals, but has higher 
degree homogeneity than any these other audences that all 
its members are more less aware both what said and how 
said. reading publie which not only sees but also 
words, and although its members may have settled convictions and 
esprit contradiction other mortals, when they 
take collection poetry they effect agree temporary 
suspension disbelief. The poet guarantees himself this kind 
reader various ways: labels his work ‘‘poetry’’ 
breaks what has written into lines that 
the printed päge has irregular right-(and sometimes left-)hand 
margin; uses language with noticeably repeated sound 
elements (rhyme, alliteration, assonance, rhythm, ete.); 
arranges thought groups such way that reader perccives 
pattern parallelisms. further advantage accrues 
writer who announces that has composed poetry: is, 
were, issued poetic license his respective readers, who contract 
tolerate, some point determined their own taste 
the conventionally accepted standards their civilization for 
authors writing the language employed the time lived (lives), 
certain unusualness his use language (and, the case 
certain contemporary poets, his use case and font letters, 
and parentheses, interrogation marks, exelamation points, aster- 
isks, hyphens, dashes ete.). eorollary this advantage the 
poet’s is, however, that seems, exceeding the limits 
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his license, not acting good faith, count losing 
his total stock good will (immediate termination contract 


for suspension disbelief). 


The complete analysis Platen’s method achieving his poetic 
intention this sonnet and the next would entail not only 
examination his use words and language, but also 
evaluation his usage compares with that his equally 
reputable contemporaries. The limits this essay 
forbid excursion into the purely philological problem usage 
suffice quote the opinions two highly respected Germanists, 
the first whom, least, shows that keenly conscious 
Platen’s position with the poetae minores when declares that 
gibt sich zuerst Gesinnung und Stil deutscher Klassizismus 
kund, eine sentimentalische Abwandlung der (a) ‘‘Seine 
schönen Sonette (am vollkommensten der Zyklus ‘Venedig’) sind 
Gebilde von edelster Linienstrenge; die Form all ihrer Regel- 
und reinen Rundung wird hier mächtig, selbständig. 
daß das nur ihr, durch sie bestehen (b) 
his ‘Sonette aus Venedig’ achieved perfection. Platen had 
become the greatest master the sonnet German 
Nevertheless, the way which Platen makes language serve his 
intention examined, observation the extent 
which exploits poetie license will made. 


Platen’s explicit indication the relative worth his two 
Venices comes only the end his first sonnet, while the 
which the contrast between them supposed inspire has been 
explicitly suggested earlier “ach other words, has 
boldly disregarded normal logie and stated con- 
elusion before its premise. Assuming that Platen was not aware 
the possibility that the value-conveying words and 
might missed his readers, one may still well doubt 

Vietor, Deutsches Dichten und von der bis 
zum Realismus, Berlin, Leipzig, 1936, 127; opinion (b) that Friedrich 
Bruns, Die Lese der deutschen Lyrik von Klopstock bis Rilke, New York, 1938, 
29. The opinion contemporaries well represented Ludwig Robert, 
von August Grafen von Platen,’’ Jahrbücher für wissenschlaftliche 
Kritik, 1829, nos. 75, 76, pp. 595-604, who notes the Venice sonnets: 
wenn der Raum gestattete, wiirde doch, weil sie alle gleichen Masse 
vollendet-schön sind, keine Wahl treffen sein.’’ 


264 THE GERMAN QUARTERLY 


that expected his poem produce the intended effeet direct 
persuasion, for such patent indifference logie the order 
introducing these words reveals could only fan into flames the 
embers the ever-slumbering spirit contradiction. With the 
use poetic language Platen establishes the values which 
insisting well before reaches his ‘‘ach‘’ can afford 
show sovereign unconcern for the explicit idea and feeling because 
knows, did Shakespeare’s Mare Antony, that the most inno- 
cent and ordinary words properly arranged contain implica- 
tions which exert powers persuasion more effectively than any 
logie because knows that insinuation repeated sufficient 
number times will more easily accepted than fact, 
factually documented argument, presented but once; and because 
knows that words convey not ideas only but values also, even 
special components the licensed poet’s vocabulary like 
convey implicitly far more than does ability— 
and have not Goethe and others said that Kunst heißt 
exploit what classical scholars once grammatical and 
rhetorical figures speech, what has here, because classical 
terms are now ill repute, been referred the latent implica- 
tions words and language; the indefatigable patience 
virtuosity which does not allow itself deviate from pattern 
ideas unconsciously or, more probably, like the rhythm and rhyme 


scheme the sonnet, consciously self-imposed. 


Into fourteen lines Platen compresses far more than that number 
implicit statements, all which serve his double intention 
what Venice with what Venice was and giving 
the latter positive attributes which will make the reader regret 
that its departed glory has been superseded inferior actuality. 
Venedig, begins, liegt nur noch Land der Täume, und wirft 
nur Schatten her aus alten Tagen: the sonnet the fifth 
sequence the previous members which have treated Venice 
(its visible physical aspects, the activities its people) and the 
poet’s feelings discovers and becomes acclimated it; only 


Platen also knew the importance the sound the words that used 
and the value rhythm, factors here disregarded since poems 
are unfortunately often read silently, especially the first encounter. 
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twice has Platen made any reference Venice’s history (I, 
Venedig’s Löwen, sonst Venedigs Wonne; II, 12-14: kam 
ein mut’ges Volk gezogen but neither these references 
conveys criticism the city ‘‘wo ein lautes auf allen Stufen 
des Rialto wiihlet’’ (IIL, 7-8). Therefore, until the reader reaches 
noch, Venedig still the where ‘‘der Markusplatz Licht 
der Sonne (I, 13) then suddenly becomes the Venice 
history well. Nur noch (=nichts weiter als), moreover, intro- 
duces negation liegt well time value, that Venice 
now denied the reality attributed Venice then. Land der 
Träume further emphasizes the unreality Venice now and, for 
the reader who eultivates romantie speeulation, immediately makes 
the other Venice part world filled with the pleasant associa- 
tions poetie revery. The here and now wirft her turn 
negated nur (se. noch); visible actuality depreciated 
equation with Schatten (=ein fast unwirkliches, blasses Bild), 
while the Venice the past becomes the real solid opaque) 
body which produces the less real shadows present called Venice 
thus Platen uses the form definition commonly known meta- 
phor exploit the instinct less wholely readers 
prefer (defined) tangibles (defined) intangibles. adding 
aus alten Tagen, Platen makes certain that any reader who, because 
optimistie faith progress, had automatically interpreted 
and ‘‘Land der referring künftig- 
Tagen’’ (Schiller, ‘‘Die Hoffnung’’) will realize 
that the Venice now introduced belongs some time the past. 


liegt der Leu der Republik erschlagen, und éde feiern seines 
Kerkers Räume. Platen completes the first half the sonnet’s 
octave with repetition the pattern the two opening 
lines: the parallelism the two pairs simple sentences connected 
und insistently brought the reader’s attention the 
anaphorie use liegt (each time the word sentence 
pair). insisting upon parallelism that not com- 
plete the repetition und and liegt makes sound—the verbs 
the second pair sentences have different numbers and 
subjects, for instance—Platen distracts attention from the fact 
that now introducing far more specifie than 
had his first two lines. The past which higher value 
assigned than the present defined the time when Venice 
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was independent eity-state, and the reader who has been 
persuaded suspend belief the reality Venice today told 
what the real is. Platen, however, not unwise 
state bluntly that refers the powerful eity-state the six- 
teenth some other speeifie century, for his less romantically 
antiquarian readers might associate this Venice with oligarchie 
tyranny. uses the metaphor Leu der Republik instead: Republik 
suggests desirable form government the liberal, while the 
associations the word avoid any possible offense the 
most moreover, the lion the noblest 
beasts, noted for strength, boldness, and magnanimity, 
that form the Löwe the previous sonnets— 
favorable connotations; and the total metaphor liegt 
der Leu der Republik erschlagen effect statement that 
city-state once admirably great has been destroyed. Even the most 
progressively minded reader may without impropriety allow himself 
regret the disappearance true greatness—especially the 
disappearance not result degeneration but external 
Platen carefully implies with erschlagen. For Platen’s sonnet, 
the Venice which really counts the past; but this past lives 
into the present with its different, less important reality, 
the use present tenses insinnates; henee Platen writes liegt, not 
ward, erschlagen, definitely past with present. Not the 
greatness the past, but the contrast between and the present 
Platen’s theme, however, and introduces one aspect 
Venice is: not the life its streets, rather the emptiness 
rooms once used. That these are seines Kerkers Räume shows that 
Platen fairly certain that has already successfully established 
aura positive qualities about the Venice the past; other- 
wise would not deliberately risk allusion (to dungeons) that 
might easily alienate the incompletely suspended disbelief some 
political liberal progressive humanitarian. The Räume that 
Platen boldly mentions exist now, ‘‘wiist, leer, einsam’’ the 
Kerker today consists but empty space, vacant rooms 
which serve function (feiern*) the functional, real, Kerker 


Feiern: not, even German-born students regularly assume, celebrate, 
but, the saying ‘‘Besser geleiert als gefeiert,’’ idle (ef. Goethe, 
Iphigenie auf Tauris, 1.114: jenen grauen Tagen die) Die Trauer- 
schar der Abgeschiednen Since the verb when intransitive may also 
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has existed only the days when the Leu der Republik lived: thus 
contrast with the Venice history Platen continues insist upon 
the special scale values which more vitality attributable 
the past than the present, exploiting what might termed 
appeal functionalism’’ the pragmatist who lurks 
within each reader. 

the remaining lines the octave Platen restates, this time 
with the symbol die ehrnen Hengste, his contrast between the 
which functioned its own right—therefore living 
fully—and the inferior city the present: the virility Venice 
has been weakened (Hengste nicht mehr dieselben), its freedom 
destroyed (its Hengste, which Napoleon had had removed Paris, 
are still bridled). Platen thus continues show past and present 
coexistent, but always contrasts the latter unfavorably the 
former, even forcibly denying (the inversion nicht mehr dieselben 
sind sie (die ehrnen Hengste) has replaced the earlier, less chal- 
lenging sie sind nicht mehr dieselben) bronze the traditional 
permanence which Horace, for instance, alluded when 
wrote ‘‘Exegi monumentum aere perennius.’’ these four lines, 
the first four, all the personally inflected verb forms are 
present, serving emphasize the coexistence the ideal Venice, 
historically past but its timelessness always present, and the 
real city the present, nicht mehr dieselbe and inferior. 
should also noted passing that Platen’s allusion the prov- 
enience the Hengste not untendentious: they have been durch 
salz’ge Schäume dahergeschleppt (sc. from Constantinople), 
allusion which recalls the naval greatness the Venetian Republie 
and suggests the independence sea-faring peoples; the fact that 
they have since been geschleppt Paris and back eonvenient!y 
obseured the more obviously direet referenee Napoleonie 
Zäume French domination Italy after the peace Campo 
Formio. 


Having elucidated his opening two-line generalization with six 
lines apt historical allusion, his sestet Platen turns from 


mean Feste begehen, Platen probably intended antithesis between 
and the suggested concept that heightens the intensity the 
former word. 
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institutions the pecple who created them—without, however, 
having neglected prepare for the transition person, 
Uberwinder, had been mentioned the end the octave) 
and without changing his contrast-pattern (the external 
features Venice now opposed what they when 
Venice was really alive). Marmorhäuser exist: the timeless realm 
marble suggests splendor and grandeur; the realm time, 


ruins—and, indeed, now diese Marmorhäuser verfallen and 
zerstieben. The people who built them, the rhetorical question 
ist das Volk von Königen geblieben, das implies, also 


still exist (bleiben), but only some eternal Land der Träume. 
The reader, forced compare two planes existence, will tend, 
Platen wants him to, give preferential value the one 
associated with splendor and grandeur, not the one which 
there gradual (gemach) decay and disintegration. From rhetor- 
ical question Platen returns direct statement for his concluding 
sentence: Nur selten finden auf des Enkels Brauen Der Ahnen 
große Züge sich geschrieben, Dogengräbern den Stein 
gehauen. 


Platen states fact, something noted impartial 
observer, that visible marks greatness are rarely seen 
the faces Venetians now; but his statement deceptively 
simple, for based assumption made the preceding 
rhetorical question, viz., that all Venetians once were the equals 
kings, had the revealing features immortalized stone 
Dogengräbern, and that these Züge reveal greatness (are groß 
the positive sense the adjective). After the more obvious 
pathos question, the reader thrown off his guard 
the relative directness Platen’s final three lines and should 
tricked into Platen’s final depreciation Venice 
is, his suggestion that its present citizens are, taken whole, 
less worthy than their ancestors. the last line the poem 
Platen has returned the external material symbols Venice 
was and is, the Dogengräber, which, unlike the Marmorhäuser 
mentioned earlier, are not presented verfallend and zerstiebend, 
but timeless monuments greatness. characteristic 
Platen’s skill making each detail his sonnet serve his aesthetic 
intention many ways possible that with Dogengräbern 
not only returns the external monuments Venice, but that 
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also chooses symbol associated with the magnificence the 
city-state (Dogen-), associated too with the Venice seen tourists 
(-gräbern), and, Gräber, one associated with death and decay, 
with transitoriness the widest sense: Stein alone remains the 
plane mundane reality, but, ach! the reader must now feel, 
remains only Stein. 


Venedig liegt nur noch Land der 
taken two its specific meanings, suggests contrast which, 
made Platen persuades his reader make it, will inspire 
feelings regret that the city state Venice longer literal 
actuality. scheint ein langes, ew’ges Ach wohnen,’’ although 
also the former vitality the city-state contrasted with 
the frustrated, impoverished and devitalized Venice which visitors 
may see, Platen’s poetic intention rather use his specific 
example the two Venices that the reader feel 
not only the regret inspired that contrast but also the pathos 
the general truths which illustrates: that change may represent 
irretrievable loss (Das Rad des Glücks kann nichts zurückbeweg- 
en); that pride goeth before fall (Wie hast sonst, Venetia, 
geprahlet) and that, the Preacher declared, vanity vanities, 
all vanity—even the poet’s Tränenzoll, der nichts vermag 
ändern. These are large truths (large generalizations) which repre- 
sent the quintessence countless centuries human experience 
accordingly, they not need urged, and Platen not obliged 
concern himself with the establishment special scale 
values such had been essential the effectiveness Venedig 
liegt nur noch Land der Träume.’’ Platen’s method achieving 
his poetic intention ‘‘Es scheint ein langes, ew’ges Ach 
wohnen’’ should therefore reflect, fact does, his larger and 
less subtle theme. 


The pattern contrast this sonnet much greater 
scale than that the one already analyzed. Platen’s problem 
not demonstrate constant repetition that there are two 
Venices which coexist different planes experience, but let 
the great difference between past and present illustrate vividly 
and with much direet emphasis possible his general truths. 
There confusion past and present this poem, there 
had been the other with its imperfect ‘‘durfte’’ and its elliptical 
preterite the only instances inflected past 


270 THE GERMAN QUARTERLY 

tenses referring unambiguously past time: here li. 1-3 refer 
the immediate present (scheint; regen; went); 4-5 the past 
(gepflegt (haben)—an earlier variant was getrotzt 
(hatte) 7-8 the present (ist; legen) 9-11 the past (hast 
geprahlet; malet (historical present=past) and 12-14 the 
present (steht; bezahlet; vermag). Platen attributes quality 
timelessness the Venice the past: beside the eternal verities 
even the most ideal Venices could never ‘‘eternal,’’ and its 
could even obscure some measure the great degree 
change which Platen must emphasize make his point 
about the (ineluctable) mutability things; that why makes 
only one statement—specificaily stating the sonnet’s main eternal 
verity—in which the verb implies ever continuing validity (Das 
Rad des Gliicks kann nichts zuriickbewegen). 


Throughout these lines, moreover, Platen heightens his effects 
the use strong antitheses, not antitheses ambiguity within 
words, often the case the other sonnet, but contrasts 
marked those which the alternating treatment present and 
past time afford. (The closest Platen comes direct antithesis 
liegt nur noch Land der Träume’’ his use 
and ‘‘Ahn’’ successive lines; these words not 
represent mutually exclusive opposites, however, for each posits 
the other.) Thus opposes ein Langes, ew’ges Ach Scherz und 
Jubel, and wohnen thronen; diesen Liiften aus jenen Hallen 
(both this pair are lines the same time-group) sonst 
emphasizes the shift from the present tense the previous 
lines past time; further opposes fiel getrotz (same time- 
group), and zuriickbewegen (in its own time-group) fiel and all 
other ‘‘past’’ concepts; dd’ schöne (same 
sonst again used emphasize contrast between the previously 
treated present and the past. With however, Platen ceases 
present contrasts the form pairs words with antonymie 
value, that, despite the six time-groups into which the sonnet 
breaks up, the octave and the sestet each have character 
determined not, often the case, change point 
which sufficiently justifies Platen’s use bipartite form. 


Platen’s achievement his poetic intention, with its immense 
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themes, served not only his use large contrasts, but also 
his use, with apparently deliberate obviousness, hyperbole 
and other more blunt rhetorical devices. This sonnet begins, unlike 
the other (so rich metaphor), with unconcealed, direct, 
indication that the poet aware, and wishes his readers also 
aware, that what follows not literally true: the opening words 
scheint announce simile, but although they only apply gram- 
the governed phrase ein langes, ew’ges Ach wohnen 
diesen Lüften, their emphatie position they weaken the 
metaphorical value all subsequent figurative language. Platen’s 
insistenee that the rhetorieal quality his languge noticed 
not weakness, but strength, for the point his sonnet that 
things are not what they seem, that happiness and the greatest 
power and splendor are only transitory; the deliberate grandeur 
his language thus serves both heighten eontrasts within time 
(past and present) and set off the eontrasted simplieity the 
timeless verities (Das Rad des Glücks kann nichts zurückbewegen; 
the poet’s rhetoric—his Tränenzoll—is but language that nichts 
vermag ändern). After series hyperboles (ew’ges Ach; 
getrotzt Aonen; der Hafen (immediately demonstrated 
exaggeration the following ‘‘wen’ge Schiffe legen sich’’) mit 
goldenen Gewändern), pompous words and word 
(ein langes, ew’ges Ach; Halle (=großer Raum); thronen; 
getrotzt; Äonen, das Rad des Glücks (symbol associated with 
eathedrals) nichts (absolute negation all things) öd’ (poetie 
usage) die schöne Riva der Sklavonen (syneedoche for the city) 
Venetia (poetie usage); geprahlet; stolzes Weib; goldenen 
Paolo Veronese (not, Platen wrote the name his 
diary, Paul V.); Prachtgeländern Der Riesentreppe; 
Tränenzoll) and personifieations (an Ach ‘‘wohnt’’; Scherz 
und Jubel (haben) gepflegt thronen; Venedig fiel; (hatte) 
getrotzt Äonen; das Rad des Glücks kann goddess 
Fortuna) Schiffe legen sich an; Venetia (hat) geprahlet als stolzes 
Weib)—after this pleonastie display rhetorical devices Platen’s 
observation that poet’s tears can change nothing 
like draught pure, eold water; seems indeed unvarnished 
eternal truth, and the reader fails realize, Platen intended 
should not, that almost any other eontext would have 
seemed merely truism (ridiculous, arrogant, trite ‘‘how 
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according the reader’s state mind), not statement fraught 
with affective overtones aroused the rhetorie which had pre- 
ceded it. Perhaps the nicest touch art the sonnet the 
way Platen links together his two explicit generalizations (lines 
and repeating, identical metrical position the 
respective lines that contain them, the word nichts, the only sub- 
stantive appear twice.® 


From the foregoing analyses becomes evident that although 
these two Platen’s Sonette aus Venedig eontain the same kind 
historical, antiquarian, and touristic data and allusions, are both 
experience, they differ more respects than not. The poetie in- 
tention the first impart unique, special experience that 
the second cause the re-experiencing feelings familiar 
man since time immemorial. the first the poet attributes 
generally accepted values, positive and negative, 
phenomena; the second illustrates general truths with special 
instances. The first sonnet exemplifies the effectiveness poetical 
language, and rhetorical devices, exploited the interest 
indirection; the second, the blatant use poetic language 
throw into relief directly communicated ideas. the first Platen 
uses subtle antitheses; the second, large All these dif- 
ferences style and technique contribute the individu- 
ality each the poems while serving the poet’s respective 
aesthetic intentions, and effective are these means contributing 
his ends that each case seems means and end coalesce 
into one whole. 


organische Einheit each these sonnets. But only figura- 
tive sense. sonnet not natural growth; artist’s artifie- 
ial creation and embodies the results his arbitrary choosing 
between countless verbal and other possibilities (some the al- 
ternatives which Platen considered have been preserved variant 


Platen’s third generalization, ‘‘Pride goeth before fall,’’ implicit 

6The only other word repeated the same form and function the 
11.1 and even haben appears but once (1.9: hast); when 
understood, differing forms must supplied (1.4: haben; 1.5: hatte; 
11: (gemahlt) hat). 
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how many more there may have been that immediately 
disearded ean only surmised). The common material used 
these two poems does not explain their different effects; there 
causal factor here. Nor, conversely, there any teleological force 
the ‘‘idea’’ which the poet wishes express that makes his 
choices between alternatives inevitable rather than that 
this so, can perhaps most simply demonstrated pointing 
out the one great difference between these two sonnets that has 
been left unmentioned: The first, which very particular— 
one might say, highly personal—experience imparted, com- 
pletely objective tone: the poet does not introduce himself 
directly, and deliberately avoids words which might directly 
affective values (in the final text does not contain the 
earlier version, “Die leider nun verfallen und 
zerstieben’’; the ach! weak position, has the function 
and followed 
exelamation point only because orthographical 


tion). The second, which treats experience that many men—as 
human individuals, sure—have shared, markedly subjective 
the poet draws attention the fact that there mediator 
between the experiencer and the experience his introductory 
scheint, then puts himself into the picture with the mir 
finally stand Dichter den Prachtgeländern Der Riesen- 
treppe staunend and Den Tränenzoll (bezahlend) the last three 
lines the sestet; the personifications the sonnet are striking, 
and apostrophizing one them, Venetia, the poet further draws 
attention himself 9-11: Wie hast sonst wie 
dich .); exaggeration eontrasts makes one aware the 
exaggerator, direct value judgments (including one like that con- 
tained geprahlet Als stolzes Weib) remind one that there 
judger, and exclamation points exclaimer declaimer (the 
exclamation point the end the sonnet completely gratuitous 
that the end would less Platen had placed 
it, might well have, after Yet perfectly 


Theodor Schultz, Platens Venedig-Erlebnis, Berlin, 1940 (—Germanische 
Studien, Heft 227) correctly observes the first sonnet that Alles Private 
ist ausgelöscht (p. 88), and characterizes the second ‘‘subjektiv’’ (though 
with the poet personally introduced only the end—p. 93) find difficult, 
however, agree that ‘‘der Freistaat Venedig alleiniger Gegenstand ist’’ 
the first (p. 93), especially since also said express ‘‘das Schicksal 
des Spiitgeborenen’’ (p. 91). 
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possible conceive pair sonnets effective these two 
which would arouse comparable emotions and express the same 
but which the role subjective elements might 
exactly the reverse. Close idea Platen’s second sonnet 
Shelley’s ‘‘Ozymandias Egypt,’’ which the poet lets ‘‘a 
traveller from antique land’’ speak for him, traveller who 
speaks not himself and whose words seem, and, like those 
Platen’s first sonnet, only seem, constitute impersonal 
report comparable feeling his first Wordsworth’s the 
Extinction the Venetian Republic,’’ which the poet free 
with grandiloquence and personification (Once did She hold the 
gorgeous east fee) and unhesitatingly declares ‘‘Men are we, 
and must grieve when These two English sonnets, perhaps 
not the best that could chosen for the purposes this compari- 
son, cast sufficient suggestive light the two Platen give all 
but the most obdurate positivistie pause; these 
erities today dangerously powerful the grove Academe 
the successful artist presents, the form his individual achieve- 
ments, challenge that could well formulate the words 
Ozymandias, king kings: ‘‘Look works, Mighty, and 


The fact that Platen was Writer obsessed with the idea 
achieving ‘‘eine groBe Tat Worten’’ does not mean that the 
method analysis employed discussing his two sonnets not 
generally applicable. Every literary work is, definition, either 
work art attempted one, and hence properly 
judged terms aims intended and achieved. There 
less impertinence pointing out perhaps achieved 
unintentionally literary work than applying psychoanalytic 
techniques order discover how unwittingly mirrors 
its author’s inner life. For ‘‘Kunst heißt Können,’’ and the first 
concern the eritie literary work is, might well argued, 
its component, the conscious unconscious technique 
that makes work art. The only basis for fruitful evaluation 
technique, however, must always full understanding 
the text the critical reader can possibly Accordingly, 
the practitioner approach literature does not, 
sometimes assumed, neglect human values for the sake sterile 
formalism (presumably that art may ‘‘made tongue-tied 


TWO SONNETS PLATEN 275 


authority and folly doctor-like controlling for 
forced deal with the history language, literature and 
ideas, with problems value, sociology and individual and 
group psychology yet without making any these 
end itself. course, does not interpret the data which 
sets forth, however true they may be, will have right 


ery truth when the charge 


made that has simply stated the obvious. 


frequently objected that painstaking analysis destroys for 
the reader any pleasure which literary work can afford him. 
Often the botanical analogy drawn: after plant has been 
dissected can longer give aesthetic pleasure: with 
analyzed work literature. Actually the literary work still 
and 


whole after its components have been individually examined 
usually the botanical specimen one many quite similar ones. 
Even the anti-seientifie mind might concede that artificially 
heightened ability distinguish between flowers aesthetically 
more advantageous than seeing roses and carnations merely 
plant-growths with red flowers! Literary analysis such have 
attempted does not leave disiecta membra, nor does end 
transparent nothingness; nothing explained away the ‘‘un- 
creating word,’’ and its Einmaligkeit the work art remains 
unshrouded the universal darkness too general concepts. 


There is, then, place for approach 
modern cannot replace other disciplines; but 
can complement them balancing the general with the particular, 
can serve them training the student examine verbal 
evidence critically. difficult discipline, although one that 
can exercised without recourse highly technical 
and yet has the advantage that, even not carried 
through its ideal conclusion, leaves the student with increased 
literacy time when words are being bandied about always 
more and more meaninglessly. great works literature embody 


use this somewhat one-sided sounding phrase order emphasize 
conviction that, however literature approached, any 
road (ef. Templin, The Social Approach Literature, Berkeley, 
Los Angeles, 1944 Univ. Calif. Publ. Mod. Philol., XXVIII, no. 1), 
pp. 1-24, passim) has poor and unsafe vantage point for examining 
literary works. 
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timeless values—even the apologists general education vaguely 
assert that they do—then may well that the humanistic 
method can best enable the student learn how them 
his own. For those who love literature, all events, there 
will substitute for full understanding the literary 
work possible. And for every reader, hardly denied, 
there the beginning the word. 


Harvard University, 
Cambridge, Mass. 


MEMBERS 


SUPPLEMENTARY LIST 


the 
TEACHERS 


AMERICAN ASSOCIATION 


Associate Membership indicated 


Junior 


A 


Ackermann, Paul Kurt, 
ton 15, Mass. 

Althaus, Ama 
merce, 

Appelt, Ewald P., U 
Rochester 3, N.Y. 


Boston U, Bos- 
of Com- 


of Rochester, 


B 
Beharrieil, F. J., Indiana U, Blooming- 
ton, Ind 
Betz, Martha Joh anna, East H. S., 


Rochester 7, N. 
3iesenbach, Adelaide M., Madison H. 
S., Rochester 11, N.Y 
Borden, Charles E., U of British Co- 
lumbia, Vancouver, B.C., Canada 


Caro, Frederick W., U of Rhode Island, 
Kingston, R.L 

Chick, Edson M. 
town, Conn. 

Clark, William H., 
Rochester 3, N 

Cooley, Willi am z “Ir., U of Rochester, 
Rochester 3, N. Y. 

Copeland, Robert M., Gloucester H. S., 
Gloucester, Mass, 


‚ Wesleyan U, Middle- 


„Ir. U of Rochester, 


D 
De Gryse, Abel, The Pingry School, 
Elizabeth, NJ. 
Devine, Mrs. Ida H., Santa Maria Jr. 


C, Santa Maria, Calif. 


E 
**Eldridge, Patricia J., Northwestern 
U, Evanston, Ill. 
F 
Faust, Edwin M., 509 Tompkins Ave., 


South Plainfield, N.J. 
Freiday, George W., Jr., Hebron Acad- 
emy, Hebron, Me. 


Gentner, Marie, Batavia H. S., Batavia, 


277 


Membership indicated 


Hagstrom, Esther L., 
Pawtucket, RI 
Hanhardt, Arthur M., 
Roche 
Hanson, 


129 Sheffield Ave., 
U of Rochester, 


Washington Jr. C, 


Pasadena, Calif 
Hatfield, Henry T., Columbia U, New 
York 27, N. 


Hill, J« sept h F., Ir., U of Massachusetts, 
Amherst, Mass. 


J 
Jannach, Hubert, Purdue U, Lafayette, 
Ind. 
‘Jonas, Klaus, New Jersey C for 
Women, New Brunswick, N.J. 


Kimball, Stanley, Lincoln H. S., Seat- 
tle, Wash. 
King, Rolf E. P., 92 Hillcrest Parkway, 


Winchester, Mass. 
Kitzerow, W. C., 1172 South Scoville, 
Oak Park, IIL 
Kneisel, Mrs. Karl, Eastman School of 
Music, U of Rochester, Rochester 4, 


ar 


Krichbaum, Rena, Monroe 
Rochester 4, N. 
Kuebler, Elizabeth, Steinmetz H. S. 
Chicago, Ill. 
L 


Loram, Ian C., Northwestern U, Evans- 
ton, Ill. 


Mm 

Marston, C. May, Seattle Pacific C, 
Seattle, Wash. 

Mathers, Rodney Harold, U of South- 
ern California, Los Angeles 37, Calif. 

Maxwell, W. C., Duke U, Durham, N.C. 

McDowell, Phillip W., New Trier H. S., 
Winnetka, Ill. 

Melden, Nathan, 3526 Holbore Drive, 
Los Angeles 27, Calif. 

Meyer, Erika M., Mount Holyoke C, 
Scuth Hadley, Mass. 

Mullally, John E. P., St. Joseph’s H. S., 
Cieveland, Ohio. 

Mulligan, John J., Boston Chestnut 
Hill 67, Mass. 


N 
Nicder, Frank J., U of 
Rochester 3, N.Y. 


Peterson, Agnes M., Benjamin Franklin 
H. S., Rochester 21, N.Y. 

Reed, Carroll E., U of Washington, 
Seattle 5, Wash. 

Reichert, Herbert H. W., U of North 
Carolina, Chapel Hill, N.C. 

Rognebakke, Myrtle, 2978 North 
Milwaukee 10, Wis. 

tuhmer, Otto E. M., Brooklyn C of 
Pharmacy, Brooklyn 16, N.Y. 


Rochester, 


Sie? 
5ist, 


s 
Salditt, Barbara, Wellesley C, Welles- 
ley, Mass. 
**Sands, Elizabeth M., U of Illinois, 
Urbana, Ill. 
Schabacker, John M., Drew U, Mad 
son, NJ. 


i- 


THE GERMAN QUARTERLY 


Schulz, Alice H., Los Angeles City C, 
Los Angeles 27, Calif. 

Sister Charles Marie, C of St. Rose, 
Albany, N.Y. 


Sister Dorothy Agnes, Nazareth C, 
Rochester 18, N.Y. 
Sister Marie Jose, Nazareth Acad., 


Rochester 13, N.Y. 

Spaeth, Claude F., Van Nuys Jr. H. S., 
Van Nuys, Calif. 

Spilman, Mary I., Pikeville C, Pikeville, 
Ky. 

Stonecipher, Alvin H. M., Lebanon 
Valley C, Annville, Pa. 

Stuen, O. J., Pacific Lutheran C, Park- 
land, Wash. 

Wayne, Robert D., 1309 Meridian Ave., 

South Pasadena, Calif. 


Zz 
Zucker, A. E., U of Maryland, College 
Park, Md. 


278 


AND NOTES 


SOUTHERN CALIFORNIA CHAPTER, A.A.T.G. 


Meeting the Language Association (The 

Chapter the A.A.T.G.) was held Saturday, April 26, 

San Diego State ge. The Chairman, Dr. Ernest 

meeting 11:15 a.m. The minutes the Fall Meeting 

proved, the Tre rer reported balance $21.60 

ate. Miss Selma Rosenfeld (Los Angeles City and 

Miss Lillian Albrecht (John Muir College), candidates proposed the nomin 
ating committee (Dr. Reinsch, Chairman), were elected Chairman and Secre- 
tary-Treasurer, respectively, for the year 1952-53. Dr. Joachim Seyppel gave a 


talk on Franz Kafka and Soeren Kierkegaard, presenting them as heroes of 
this age, heroes the masses, and men who lived themselves death 
their search for God. After brief question period the meeting adjourned 


12:15 p.m. 


San Bernardino Valley College Secretary-Treasurer 


HUDSON VALLEY CHAPTER, A.A.T.G. 


twenty-fifth annivers: meeting the Hudson Valley Chapter was 
held Saturday, April 26, 195 
The President, Mrs. Norma Stengel, opened the meeting 10:45 a.m. 

Professor Hans Hainebach spoke ‘‘Schulfunk Deutschland.’’ Radio 
programs are offered German schools, but they are chiefly used Volks- 


schulen.’’ has been the practice Northwest Germany twice 


2, in Old Chapel, Union College, Schenectady, N.Y. 


daily order reach the two shifts which present conditions necessitate 
most schools; English, German literature, history, hygiene, nature study and 
science are among the subjects covered; quarterly outlines programs, 
references, for preparation review (Nachbereitung) are available 
teachers and students. 

After the singing lieder Mr. Robert Murray, honor student 
Union College, Professor Stanley Johnson explained the HELP (Higher Edu- 
eation for Lasting Peace) program for foreign students there. For these 
students, chosen with the aid the Institute International Education, the 
college waives tuition; they are granted free living various fraternity 
houses. The German HELP student, Mr. Pohl, spoke his Eindriicke von 
den Vereinigten Staaten,’’ expressing amazement the opportunities for 
satisfying and remunerative work that even college students have; the 
fact that possessions are come hard work; that despite some prejudices 
there great degree tolerance and free discussion; and that second 
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generation Americans strive hard become truly American that distinct 
has actually evolved. 

Luncheon was enjoyed thirty-three members and guests. There were 
personal greetings from Miss Ruth Hofrichter, the only past president 
attend; messages from other former presidents, including the first, Winfred 
Decker, were read. The President reviewed the early history the A.A.T.G. 
and the Secretary read memorabilia from the Chapter’s 
commemoration the was rend Professor Ernst Waldinger. 

The business meeting was called order p.m. was voted 
continue The Review the name the 
Ulrich von Hutten-Schule, Berlin-Lichtenrade. The following officers, eandi- 
dates proposed the nominating committee (Professor Frederick Klemm, 
Chairman), were elected serve for three years: President, Nita Willits, 
High School; Vice-President, Fred Tone, Russell Sage College; 
Secretary, Ilse Selmer, Kingston High School; Treasurer, Hans Hainebach, 
Union College. The meeting concluded with showing movie shorts, films 
and film strips with comments Professor Klemm, and with 


from the floor. 


Albany High School HELEN- Secretary 


PLACEMENT SERVICE 


Man middle years, Wisconsin Ph.D., wide experience Eastern and 
Southern colleges and universities. Seeks position Associate Professor 
German. Has also taught English. Publications. Excellent references. Key: 7-A. 


THE COOPERATIVE BUREAU FOR TEACHERS 
1776 Broadway 
New York 19, New York 


Dr. Rosemary Park, President Connecticut College and Chairman 
the Board the Cooperative Bureau for Teachers, 1776 Broadway, New 
York City, announces the appointment Dr. James Whitehead 
Director the recently expanded College Department the Bureau. 
Designed non-profit basis supply the best available teachers the 
colleges, the Department serves the colleges holding membership the 
Bureau and approximately seventy-five additional institutions whose vacancies 
are listed regularly. Formerly, Dr. Whitehead was Superintendent Federal 
Archives for the State Pennsylvania and Assistant the Director the 
Minnesota Historical Society. 


REVIEWS 


GERMANY, APPRENTICE Department State Publica- 

tion 4151, September 1951. VI, pp. $0.35. 
This pamphlet will weleomed every German teacher because its interesting 
material aspects contemporary German life can easily adapted 
classroom use. The first five chapters deal the main with description 
youth rehabilitation programs. relieve the many tensions caused lack 
homes, jobs and training, the High Commissioner Germany 
and the Federal German support various youth organizations which 
provide adequate recreation and vocational training and opportunities for 
developing independence thought and judgment. There doubt that 
the American and German funds which have made possible the establishment 
these organizations have given new hope and encouragement young people 
throughout Western Germany. Chapter Six describes what going today 
various parts the American area occupation and compares pre-war 
with post-war social and conditions rural villages well 
large cities such Mannheim, Kassel, Bremen and Berlin. 

The illustrated pamphlet may from The Superintendent 
Govt. Printing Office, Washington 25, D.C., Catalog No. S1.74:24. 


Evanston, Illinois 


COENEN, E., Franz Grillparzer’s Portraiture Men. University 
North Carolina Studies the Germanie Languages and Literatures, 
Chapel Hill, C., 1951. xii, 135 pp. $2.50. 

this monograph Professor Coenen sets himself two tasks: (1) 
analyze the men-characters Grillparzer’s dramas and (2) examine eritie- 
ally ‘‘the often repeated assertion that Franz Grillparzer was 
reluctant create ‘manly men’.’’ treats forty-six characters 
from eleven plays (Das goldéne Vliess considered one play); the dramas 
are taken chronological order (one chapter each), the characters 
each order importance. 

reader this study gains renewed sense the richness Grillparzer’s 
gallery characters, richness means limited the justly 
famous The author amasses ample evidence show that 
one stereotype will fit all the men Grillparzer’s dramas: between 
Phaon and Ottokar, Leander and Leon, Bancbanus and Primislaus there are 
indeed great differences, and when one adds the minor characters, Professor 
Coenen does, the richness Grillparzer’s character portraiture becomes still 
more impressive. Even though one may not always agree with Professor 
Coenen’s interpretations, one must grant that his analyses are for the most 
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part careful and well documented. makes even the less important characters 
stand out with freshness and vigor. The chapters Weh dem, der liigt and 


the three posthumous tragedies impressed being 


most perceptive and 
capturing most fully the essence character structure and motivation. 
The principal flaw Professor Coenen’s book arises out the secon 
his stated purposes: the attempt examine the 

apparent from the first page 


Grillparzer’s men are not 
the introduction that the author determined disprove what regards 
the fallacious views Volkelt, Reich, Bulthaupt and others; betrays his 
own point view when refers the ‘‘myth’’ Grillparzer’s preference 
for the ‘‘weak hero’’ (p. xi) and even more outspoken when 


e of understanding Grillparzer’s her 


show why Volkelt 
(p. combatting what seems feel slur Grillp: 
sometimes has difficulty maintaining proper objectivity: tends dwell 
great length evidences strength and play down the elements 
weakness Grillparzer’s men. the chapter Das goldene Vliess, for 
example, three pages are devoted the Jason Die Argonauten but only 
one page the Jason the Medea; eight quotations from 


Argonauten 


emphasize the masculinity the dashing opportunist, but not one the 
speeches revealing the craven and contemptible Jason the quoted. 
his Ein Bruderzwist Habsburg quotes from Rudolf’s 

rks, ‘‘The unfortunate emperor realizes 


summary his own record and 
his shortcomings and sums them up; but the word ‘weakness’ 
(p. 86). Rudolf’s failure mention the word ‘‘weakness’’ scarcely con- 
stitutes proof that the old monarch not weak: passage quoted 
haben/ Von unserm Vater Tatkraft 

avoid the conclusion that lack 


fact, rather important form. 


loes not occur’ 


Professor Coenen says, ‘‘Wir 
nicht geerbt’’ (p. 87); diffieu 

Occasionally Professor Coenen’s meaning somewhat obscure. When 
writes, then, dramatie hero; sure, not strictly the 
classical sense, but one who exemplifies the ideals the modern drama’ 
(p. 41), and character ‘‘drawn more accord with the theories underlying 
the modern drama’’ (p. 47), the reader never learns whose ideals and theories 
these are and what modern drama talking about. 

concluding chapter the author comes grips with the problem 
defining the term ‘‘manly’’ which has been using throughout the book; 
would have been more logical and considerable help the reader 
had given his definition (and Volkelt’s definition the same term) his 
introduction. 

There appendix with brief outlines the plays, and there are nine 
pages useful Grillparzer bibliography. Among noted are: ‘‘Dr. 
siderable’’ (p. 7), ‘‘resistence’’ for ‘‘resistance’’ (p. 17), 
M.’’ for ‘‘Campbell, M.’’ (p. 133), and ‘‘Wiegand, Hermann J.,’’ for 
Hermann J.’’ (p. 135). There are also instances faulty gram- 
mar: very enthusiasm for Sappho’s achievements prove that’’ (p. 
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11); well Münch class the tragic elements’’ (p. 28); Neither 


09 


tudolf, nor Mathias, nor Ferdinand were able’’ (p. 92). 


i 


Ohio Wesleyan University, 


Delaware, Ohio 


GEORGE A. U, Se ted German Ballads, Edited with Visible Vocab- 
ulary and Not Boston: Heath and Company, 1951. pp. $0.72. 
stated the preface, this booklet has been prepared furnish the 


advanced student German worthwhile seleetions German poetry which 
and enjoy. Although individual teachers may not find favorite 
are representative and should for the most part hold 
inning with Der König Thule,’’ Der Fischer’’ and 
olleetion continues with Das Schloss Meere’’ 
lar ballads Heine, and Die Grenadiere.’’ The 


ns are ‘‘ Archibald Douglas’’ by Fontane, Schiller’s ‘‘ Der 


and ‘*Lenore’’ by 
need high school and college courses for simple reading 


Selected German Ballads will help fill that need. 


the collection may not suited for high school reading, 


ugl nig possibly read sight class with profit. With the 
these ballads are probably not too difficult for first- 
ollege second-year high school They would enrich its content 


courage students with the study German literature. 
Shortridge High School, LOUISE REITER 


Indianapolis, Indiana 


Adalbert Stifters Studienjahre (1818-1830), Innsbruck: 
Oesterreichische Verlagsanstalt, 1950. 286 pp. 


Professor Enzinger’s latest book Stifter fills gap Stifter 


Heretofore specialists relied primarily Stifter’s letters and auto- 
biographical sketches for information about formative student years 
inster 


Kremsmiinster and Vienna. Enzinger, however, has examined the Kremsmi 
curriculum Stifter’s day, his report the books used, the Weltan- 


the authors these books, the education and publi- 


schauung and training 
cations Stifter’s teachers, the background and possible influence his 


conditions. The author’s aim, course, show what extent early training 


fellow students, his early poems and paintings, and local traditions and 


and early experiences determined Stifter’s later thinking. 

That Stifter chose Kremsmiinster was itself very important, Enzinger 
believes, for there was the blending nature and culture later characteristic 
Stifter’s pedagogical views. The textbooks used likewise influenced him 
strongly, since was independent thinker: literary manuals partial the 
Klopstock period brought him unusually strongly under the influence these 
poets past era; books philosophy that attempted harmonize Kant’s 
philosophy with the teachings the church were responsible for that mixture 
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Enlightenment, Christianity and traceable his works. 

Stifter’s early poems show the influence writers the Klopstock 
era, though also that Schiller, his paintings reflect acquaintance with 
Claude Lorrain’s works, which Stifter’s art teacher used examples and 
which affected Stifter’s style, Lorrain’s prevailing idyllic mood fitted 
perfectly with the surroundings and atmosphere Kremsmünster. And 
Stifter was able harmonize the classical ideal taught him his literature 
classes with the views his teachers the natural and physical sciences. 

Stifter’s religious beliefs, which Enzinger says were fixed early life, 
were typical that era ‘‘enlightened Catholicism’’ Austria when the 
attempt was made reconcile speculation with German idealism. 
Stifter therefore felt free deny essential points doctrine, 
recognize diametrically opposed points view, take his theory perception 
from Herder, his beliefs the matter and justice from Kant. 

Enzinger’s book illustrated with reproductions paintings and photo- 
graphs. There appended biographical information about thirty-nine fellow 
students Kremsmünster. bibliography, comparatively full and up-to-date, 
does not contain one British American title. Despite certain prolixity, 


this study Stifter’s formative student years likely definitive 
its field. 


New Orleans, Louisiana 


REHM, WALTHER, Nachsommer: Zur Deutung von Stifters Dichtung (Samm- 
lung: Ueberlieferung und Auftrag, Schriften 7). Bern: Francke 
Verlag, 1941. 141 pp. 6.80 Sw. fr. 

this study Rehm less concerned with Stifter’s novel than the symbolic 

concept begins with Jean Paul, who first used the term 

Stifter’s sense and made The spirit Indian summer 
traceable most Jean Paul’s works, though himself never experienced 
such period his own life and was unable ereate work that breathed 
its full spirit; without Jean Paul’s ground-laying efforts, however, Rehm 
believes that Stifter’s work would not have been possible. Jean Paul, 
ingly, gave the word ‘‘Nachsommer’’ its right existence symbol; 
and Hebel felt its spirit and lived its mood; but 

required the Austrian Stifter bring the term full form and dignity 

symbol life. Indeed, Rehm considers the symbol peculiarly Austrian, 

for only the Austrians have that unusual ability give expression the 
inexpressible and the almost invisible transition from one 


condition another. 


Tulane University, FEHLAU 
New Orleans, Louisiana 


ZEYDEL, EDWIN H., Basic Course German. Cultural Approach. Boston: 
Health and Company, 1951. xx, 370 pp. $2.75. 
careful examination this volume shows revision the 
author’s earlier Beginner’s German. The chief are: (1) The ten 
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chapters Readings simple English with highly informative 
material Germany’s history, language and literature have been omitted. 
(2) Some substitutions have been made the illustrations. (3) the Basic 
Course ten pages German Readings have been inserted between Erster Teil 
and Zweiter Teil. (4) The German reading selections, especially those 
Zweiter Teil, Land und Leute, have been altered somewhat conform 
presentday conditions: thus Das Deutsche Reich becomes Deutsche Städte with 
new opening paragraph; other selections München becomes Heidelberg, 
Leipzig Wien, Salzburg Dresden, and Innsbruck Breslau; and discussion 
little poem, ‘‘Den Vereinigten Staaten,’’ replaces the earlier 


treatise ‘‘Die Wandervögel.’’ The four songs with the end 
the book remain. 

The grammar lessons and exercises are almost identical with those the 
older book. Even the old errors that sondern used when what follows 
contradicts what precedes, that many adjectives one syllable take umlaut 
the comparative and superlative degrees errors which the reviewer 
thought definitely have quashed his article, ‘‘Rules Grammar 
German Beginners’ MLJ, January, 1936 have been retained 
the new edition. This minor stricture sense criticism the book 
general, for grammar presented most clearly and exercises are wholly ade- 
quate, involving they do, answering German questions the German 
reading text the head each lesson, mutation exercises (changing tenses, 
singulars into plurals and vice-versa, substitution pronouns for nouns, ete.), 
filling blanks, and translation English sentences into German. 
the older book, early point attention called the relationship 
between English and German (cognates, facts about die zweite Lautverschie- 
bung), while later (review) lessons deal with German word-structure (prefixes, 
suffixes, formation nouns from adjectives and verbs, and vice-versa). 
the new book the grammatical paragraphs are numbered consecutively, 
distinct advantage the teacher wishes refer the student them 
correcting 

spite the author’s optimism about the possibility covering the 
entire book thirty-one lessons, think that the average class sixty-three 
periods would needed, perhaps even more, absorb its real values. 
There are about fifty pages German reading material (exclusive 
Fragen), and some the Second Part rather difficult; hence, 
college class meeting only three four times week other German reader 
might needed before the middle the second semester. 

Basic Course German most attractive format and its illustra- 
tions; the first 151 pages are printed Roman type; everything übersicht- 
lich. Among its many fine features the two-page homily addressed ‘‘To the 
Student,’’ stating most convincingly reasons why there today need for 
the study German never before: the knowledge foreign tongue 
opportunity for rethinking and clarifying our experiences other 
terms. Its study introduces whole laboratory essential material 
into the classroom. Man possesses finer gift distinguish him from the 
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other creatures than that language. The more know about it, the better 
citizens the world and our own country can 

Ohio University, Joun 
Athens, Ohio 


GoopMAN, Posey, Original Elements the French and German 
Passion Plays. Study the Passion Scenes. Dissertation. Bryn Mawr, 


Pennsylvania, 1951. 128 pp. 

This dissertation competent piece scholarship, work general 
literary and cultural interest its matter well its conclusions. 
t l ly limits her field 


In her subtitle and in her Introduction the author carefu 


investigation the the actual Passion, from the Trial the 
Entombment,’’ which, unlike the Resurrection and the scenes leading the 


arrest Jesus the Garden Gethsemane, have not been previously dis- 
detail scholars. She distinguishes four scenes: The Trial, The 


Road Calvary, The Crucifixion, The Deposition and Entombment—scenes 


that offer little opportunity for invention and little encouragement for 
elements comedy such one with the spice-shop scenes 
the Resurrection Morning. 

Only The Road Calvary (paucity Biblical detail, presence crowds) 


admits the introduction popular legend and invention, and connection 


with the author has special sections Development the 
French Plays’’ and Development the German Plays.’’ 
Covering both the simple plays composed before 1400 and the great Passions 
upares the French and the German 


of the fifteenth century, the author ¢ 
texts determine whether not theré exists relationship between them. 
This and preliminary investigation the numerous theological works that 
source dogma, liturgy, legend and popular devotions 
provided a common source ¢ dogmi, turgy, gend ı popula evo 8 
led negative answer: there appreciable relationship between the 
two national groups; even similarities not always derive from common 
sources. In The Road to Calvary the figures of Simon, Veronica and the 
Virgin afford the French opportunity introduce extra-Biblical material. 
author says concluding her analysis Virgin-scenes may 
What thor says neluding naly the Virg 
taken generally applicable all: This episode with less regular- 
enerally conservative dramatizing 


ity in the German plays, which were 
incidents non-Biblical origin this scene’’ (p. 52). Further originality 
displayed the French plays the development the incidents dealing 
with the forging the nails and with the wood from which the Cross was 


made, But ‘‘the early German playwright made attempt expand the 


acfion beyond the summary indication the Gospel account. Thus the 


four German plays the fourteenth century the scene was performed almost 


entirely pantomime and contained only the events recorded the 
Gospel writers. the fifteenth century they drew more extensively upon 
the store legendary material which was their disposal. This pre- 
oceupation with the development non-Biblical origin the chief factor 


which distinguishes the French plays from the German’’ (pp. 62-63). 
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Summing her comparisons, the author says there confirm 
Wilmotte’s theory that both (the French and the German Passions) derived 
from common dramatie source, the contrary, the early French plays 
represent dramatic tradition which totally different from that the 
oldest German Passions’’ (p. 117). Here, elsewhere the literature the 
period, ‘‘the French genius seized upon the picturesque and purely human 


aspect reality develop characteristic and dramatic situations,’’ the 


German tended toward thought and substance symbolic 


form’’ (p. 123). 


Baltimore, Maryland JANE 
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Erich Kastner 
Das doppelte 
Lottchen 


Editor Clair Bell, University California 


Mischievous, young twin girls provide delightful and adventur- 
ous story their efforts reunite their divorced parents. 
Because their father and mother’s separation, the two girls 
must also live apart each was stay with one the 
estranged couple. This separation provides the background from 
which evolves amusing yet forceful story how the girls, 
unknown their elders, exchange quarters with the hope 
rebuilding their home. This adult story about children. 
illustrates the social significance which the impact broken 
home has the entire family. Successfully, the twins lead 
their parents reconciliation which they will attempt 
work out their own problems for the sake keeping their family 
together. The book humorously illustrated Walter Trier. 


Fabrizius’ 
Wer zuletzt lacht 


sparkling short stories 


simple, entertaining style 


Siebel’s humorous illustrations 


APPLETON CENTURY CROFTS 
West 32nd Street New York 1,N. 
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MORGAN-STROTHMANN 


Shorter German Reading Grammar 


one-semester introductory course designed acquaint 
students with the common pattern written German. 
Bayard Morgan, Emeritus, and Strothmann, 
both Stanford University. 


BLAUTH-RODERBOURG 


Erzähl mir was! 

elementary German reader containing anecdotes, fairy 
tales, legends, stories, novel, and biography adapted 
from the works famous German authors. Henry 
Blauth, Stanford University and Kurt Roderbourg, 
Naval Academy. Coming soon. 


GINN AND COMPANY 


New York 11 Columbus 16 Atlanta 3 
Chicago 16 San Francisco 3 Dallas 1 Toronto 5 


Just Appeared 


“Poems Walther von der Vogelweide. Thirty 
new English Renderings the Original Forms 
with Introduction and the MHG and NHG 
Texts.” Edwin Zeydel and Morgan. 
The Thrift Press, Box 85, Ithaca, N.Y. pp. 


Price $1.10. Please order now. 


tri-lingual edition the most popular poems 
the greatest German lyrist before Goethe 
with brand new English renderings two ex- 
perienced translators. 


Please mention THE GERMAN QUARTERLY when writing advertisers 
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containing high literary 


AUS NAH UND FERN 


Edited 
Lore Barbara Foltin 
University Pittsburgh 


The twenty-two stories included this collection provide 
cross section the thought and feeling the twentieth 
century German people revealed their literature. There 
great range story mood and style, well considerable 
variety length. The selections also show diversity dates 
publication, ranging from the relatively peaceful atmosphere 
Europe the beginning the twentieth century the 
present day. Each story has brief, vivid introduction con- 
taining biographical sketch the author, guide the story 
itself, and indication the literary movement which 
author and work belong. 


DEUTSCHE ERLEBEN DIE ZEIT 1914 1945 


BOSTON 


Edited 
Hanna Hafkesbrink and Rosemary Park 
Connecticut College 


Here are twenty-four selections from the works con- 
temporary German authors designed acquaint the reader 
with developments Germany from 1914 1945. The 
passages are vital interest young college students, since 
they deal with broad and current problems our day war, 
peace, and reconstruction. English introductions the heads 
the sections help establish the continuity thought 
well supply historical background. The student receives 
further aid from extensive vocabulary and great many 
footnotes. 


HOUGHTON MIFFLIN COMPANY 


NEW YORK CHICAGO DALLAS SAN FRANCISCO 
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JUGENDPOST 


Periodical For Students German 
Since 1938 


Published monthly, except June, July, August and September. Edited and 
written by E. P. Appelt and A. M. Hanhardt of the University of Rochester, 
and Adelaide Biesenbach, Madison High School, Rochester, New York. 


New, Handy Format 


Notebook Size --- Eight Pages 


FEATURING MORE ARTICLES ROMAN TYPE 


For Your German Classes 
Non-Fictional Reading 
For Every Student --- Minimum Cost 


Postpaid Subscription Rates 


Special Rates 


(Valid only when all copies are sent one parcel one address) 
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more subscriptions cents per subscription 


Detailed List of Subscription Rates, Handy Order Blank, 
and Free Sample Copy Mailed on Request 
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Please mention THE GERMAN QUARTERLY when writing advertisers 


THE GERMAN QUARTERLY 


German 


Steinhauer Sundermeyer 


Flexibility one the notable features 
this beginning German text. The book 
divided into three independent parts— 
the Vorstufe, the Essential Grammar 
and the Reference Grammar. The Vors- 
tufe offers elementary conversa- 
tion course twenty lessons; the Only since the 
Essential Grammar presents in- first world war 
troduction elementary gram- has Biichner, who 
mar and the Reference Grammar died the age 
discusses word order, word 1837, been re- 
formation, and has glossary one the 
and vocabulary. The basic few writers genius 
forms grammar are re- Germany since 
peated each the three Goethe. The present 
levels with further de- work, the first study 
velopment each level. Biichner the English lan- 
Thus the student cov- guage, gives account 
ers the structure his life and personality, with 
German three times special reference his com- 
spiral ascent paratively few surviving letters. 
from simple There are quotations and detailed 
more complex descriptions three plays, un- 
material. $2.25 finished story and translations 
Victor Hugo. conclusion, Dr. 
Knight summarizes Biichner’s charact- 
er, importance, and literary merits. The 
book also assumes reasonable know- 
ledge the political, cultural, social and 
economic background Germany the 
1830 $4.50 


Georg Büchner 
Knight 


THE MACMILLAN COMPANY 
Fifth Ave. New York 
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DICTIONARY 
WORLD LITERATURE 


Completely Revised and 
Enlarged Edition 


Edited Joseph Shipley 


Prepared with the collaboration 
260 scholars, among them 


Borgese, Canby, André 
Maurois, Lewis Mumford, 
Richards, Allen Tate, Montague 


Summers, Allardyce this 
volume presents the material es- 
sential for understanding 
work literary theatrical art. 

$7.50 
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LIBERAL ARTS 
DICTIONARY 


English, French, German, 
Spanish 
Edited Mario Pei and 
Frank Gaynor 
COMPILED primarily aid those 
who read for pleasure cultural 


major aim. The translation 
words used specialized sense 
the liberal arts into their equiv- 


alents the three principal foreign 


tongues particularly service- 
able feature. comprehensive 
cross-index the foreign-language 


words supplied. $6.00 
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American Association 
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Portugese 


Published February, May, 
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scription, $3.00 year. For 
sample copies and information 
about subscription and mern- 
bership the Association, 


write the Secretary-Treasur- 


er, Laurel Turk, Pauw 
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Two Complete Vocabularies 
Each Volume 


end English-German 


The definitive guide to the German 
language. Completely revised, this 
dictionary contains more than 130,000 
entries, with a phonetic key to the 
pronunciation of all German words. 
Vocabulary covers literary, scientific 
and technical German. 


Plain $5.00, Thumb-indexed $5.75 


and English-Latin 


The standard dictionary of classical 
Latin. More than 26,000 Latin entries 
and more than 17,000 English entries. 
Includes quotations illustrating con- 
struction and usage, a table of the 
Roman calendar, a geographical glos- 
sary of English names and places 
with their classical Latin equivalents. 


Plain $5.00, Thumb-indexed $5.75 


and English-French 


New edition, completely re-edited, re- 
set, and brought up to date. Thous- 
ands of new words added. French 
entries include words used in ordin- 
ary French speech, the best modern 
writings, and obsolete words and 
phrases used in classical writings. 
Compiled from best authorities in 
both languages. Includes idomatic ex- 
pressions, proverbs, and recent scien- 
tific, commercial and military terms. 
Plain $5.00, Thumb-indexed $5.75 
Best value and quality for students, 
writers, teachers, clergymen, profes- 
sional men and .women. Send for 
circular. 


At all bookstores 
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“The outstanding general journal of 
modern language teaching in the United 
States.” 


THE MODERN 
LANGUAGE JOURNAL 


brings to its readers every month stimu- 
lating and helpful articles on methods, 
materials, pedagogical research, publica- 
tions and textbooks in the field. 


Edited by Julio del Toro, University of 
Michigan, Ann Arbor, Michigan. Pub- 
lished by the National Federation of 
Modern Language Teachers Associations. 


Eight issues a year, monthly except 
June, July, August, and September. Cur- 
rent subscription, $4.00 a year. Foreign 
countries, $4.50 a year net in U.S.A. 
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EMIL UND DIE DETEKTIVE 
FOUR PARTS 


Now, for the first time, this favorite film boyhood paralleling Erich 
classic story the same name available four parts. Especial- 
suited classroom showing concurrent with reading text, each part 
has running time minutes. Rental $4.75 per part. 


SYNOPSIS EACH PART 


Part Emil Goes Berlin: The Part Emil Meets The Gang. 
film opens Emil and two Awakening Emil misses the mon- 
friends who are dressing ey, hurries off the train, and 


look like the local policeman. the gang. Five detectives 
hotel and settle vacant lot 


nother gives him all sorts 
advice. the train Emil given 
drugged candy, and while 
dreams, the thief his money. 
Part Detectives Action. Part The Thief Caught. Emil 
Around the campfire the vac- takes the thief his breakfast and 
ant lot, the detectives plan ordered out the room. 


irby while the Flying Stag 
takes note Grandma explain- 
Emil the warpath. 


course action. They entice the the meantime, the detectives have 
cross the street and gathered with large reinforce- 
him proposition. Emil gets ments and when the thief steps 


bellhop’s suit and out the hotel, they follow him. 
the hotel spy the thief. Emil Then follows the capture the 
discovers the thief room visit the police station, 
and throws note out the win- and the triumphal return Emil 
dow. Later joins the detectives and some his friends Neu- 


and they smoke peace pipe. stadt. 
The film well made and faithfully reproduces the story. Enunciation 
clear and not too rapid easily understood second semester 


students. Joint use film and text permits student read the story, then 
reinforce his impressions vocabulary and idiom the audio-visual 


presentation. 
Full length version Emil Und Die Detektive also available following 
rentals: During January and February $17.50; March through 


June $22. New prints available for purchase Film Libraries and 
Departments German complete version four part version. Prices 
application. (No admission may charged any showing.) 


WATCH FOR ANNOUNCEMENT NEW 
GERMAN SERIES RELEASED SOON. 


International Film Bureau, Inc. 
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Minimum Standard 
German Vocabulary 


Prepared Dictionary Form 


for the American Association Teachers German 
West Virginia University, 
and Quincy Stanford University. 


“There much wasteful repetition textbook-vocabularies. This 
increases textbook prices. Heretofore the situation was unavoidable, 
since adequate small dictionary was available. the future, 
German textbook-vocabularies can reduced very considerably 
the words which have satisfactory equivalents the Minimum Stand 
ard German Vocabulary Dictionary are omitted. 


far the greatest advantage the Minimum Standard Ger- 
man Vocabulary Dictionary the fact that has been accepted 
the American Association Teachers German. This should mean 
much every teacher German, whether member that organi- 
zation not. Here, last, all will give whole-hearted co-operation, 
opportunity take great step forward. 


“Furthermore, the Minimum Standard German Vocabulary Diction- 
ary recommends itself its own merits. the product many 
years patient toil and effort the part capable and experi- 

enced committee. One needs only remember the lists, addition 
the M.L.T. List, which the committee-members had aid them 
their final selections. 


“The paragraph-arrangement and the word-family scheme the 
Minimum Standard German Vocabulary Dictionary cannot help but 
appeal teachers who have uttempted teach this principle. 
This will doubt lighten the teachers’ load considerably, and, 
the same time, increase the students’ vocabularies.” 


Stanley Sharp, German Textbook Vocabularies and Supplemen- 
tary Dictionary The Modern Language Journal XXI, (December, 
1936), pp. 157-161. 

viii pp. $1.00 
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NOW READY 
The outstanding reference work its field 


GEORGE CURME 


GRAMMAR 


THE 
GERMAN LANGUAGE 


Second Revised Edition 


With introduction 
WERNER LEOPOLD 


Northwestern University 


Once more available, after being out print for many years. 
This famous volume the largest German grammar written 
English, the work one America’s outstanding Germanists. 
Practical well scholarly, with present-day usage always 
the foreground, this unique Grammar looks German 
with the fresh perspective English speaker. in- 
dispensable volume for every teacher and every serious 
student German. 


Examination copy available approval 


635 pages $8.50 


FREDERICK UNGAR PUBLISHING CO. 
105 East 24th Street, New York 10, N.Y. 
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Travel 
GERMANY 
All Expense $650. 


Sponsored the University 


Includes round trip steamer from New York 
Montreal, month study the University 
Munich and travel through the Rhineland and 
France. Local excursions various points 
interest Germany. $35 University Washing- 
ton fee additional. Group limited students 
and younger teachers with German study major 
and /or knowledge the language. 


Optional 21-day extension trip through Italy, 
Switzerland, and France $325 additional. 


University credit through both the University 
Munich and the University Washington all 
levels. 

Other trips offered all parts Europe, Mexico, 
South America, and the Orient. 


“America’s Foremost Organization for Educational 


545 FIFTH AVE., NEW YORK 2-6544 
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FILMS 


GERMAN 
For You 


HOW 
FINANCE 
SHOWINGS 


when special funds 
are unavailable for 


film rentals: 


1. Charge a sub- 
scription fee to stu- 
dents and visitors. 


2. Large attendance 
or shared cost by 
entire dept. or sev- 
eral depts. can keep 


cost low. 


3. Rent films for 
entire school week 
and arrange sharing 
it with other schools 
in system. Rental 
charge for entire 
school week only 


twice daily rate. 


THE GERMAN QUARTERLY 


Please mention THE GERMAN QUARTERLY when writing advertisers 


German teachers everywhere are making increas- 
ing use 16mm Sound Films supplementary 
teaching aids. Films can affectively used 
special your curriculum. They are enter- 


taining and informative aids bringing the culture 
and history Germany your students. Here 
partial list German Film Classics: 


THE MARRIAGE FIGARO. First and only authen- 
tic complete version film famous opera. 
Based the celebrated story Beaumarchais, the 
opera sung German world-renowned cast, 
including Erna Berger, Tiana Lemnitz, Margarete 
Klose and Eugen Fuchs. Music performed the 
Berlin State Orchestra. The acting cast includes 
Angelika Hauff Susanna and Willi Domgraffass- 
bender Figaro. Georg Wildhagen directs. 
"This Mozart opera brought admirably the 
Nat. Board Review. 
photographed, handsomely costumed and clearly 


103 Min. Rental, apply 

SOMEWHERE BERLIN. Gerhard Lamprecht’s story 
children and their lives the aftermath war. 
Written and directed the author the famous 
pre-war And The 

Min. Rental, apply. 

CHRISTINA. story the Thirty Years War. The 
adventures young girl who disguises herself 
man, and joins the opposition forces, spy. 

Min. Rental, apply. 

DER HAUPTMANN VON KOEPENICH (The Captain 
From Koepenich). Reissue one the great classics 
German cinema, now available 16mm last! 
The story, based Carl Zuckmayer’s stage hit, 
satirizes the idolatry the uniform. Produced and 
directed Richard Oswald, with Max Adalbert, Willi 
Schur, and Herman 

tragic comedy directed against all mankind where 
form counts more than the men who salute Academy 
Motion Pictures and Science. e 
Awarded: New York Critics’ Award ''Best Foreign Film Year’ 
Min. Rental, apply for 16mm 35mm rental 
rates. Indicate whether not admission charged. 


Write for German Film List No. 


BRANDON FILMS, INC. 


Dept. 200 West 57th St., New York 19, New York 


Western Cinema Guild, 290 7th St., San Francisco 18, Calif. 
(rentals for the 11 Western States) 
Film Center, Inc., 64 W. Randolph St., Chicago, Ill. 
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AVAILABLE NOW 
for your students 


CERTIFICATE MERIT 


for excellence two-year, three-year, 
and four-year course German 


AMERICAN ASSOCIATION TEACHERS GERMAN 


For Outstanding Achievement in a 


Course in German 


Especially designed Robert Nelson, nationally known designer, 


and printed colors Genuine Parchment Double-Weight Paper. 


Eligibility Requirements: 
eligible for the award, student must have average 
least percent his studies German. 


Not more than percent the members any one class may 
reecive the award. The maximum number students from any 
one class who may receive the award five. 


Certificates are available only schools which least one 
member the faculty member the A.A.T.G. 
PRICE: $.35 each for $1.00 
plus postage 
Allow weeks for delivery 
Obtainable from 
AMERICAN ASSOCIATION TEACHERS GERMAN 
Edgar Hemminghaus, Treasurer 
Hunter College 


New York 21, 


o 


695 Park Avenue 
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The University Wisconsin announces set 16mm sound 
motion-picture films entitled: 


THE GERMAN LANGUAGE 
Motion set four films graded difficulty. Each film varies from 
Picture minutes length. Series designed specially teach 


pronunciation and intonation. 

Dialogues first presented naturally. Each statement then repeated 
four times with side view the speaker, with front view, 
with close-up show lip action and behavior face muscles, 

with German text giving student opportunity speak unison 
with sound track. 

Speaking Wolfgang and Eva Roeseler young, educated 
natives North Central Germany America less than six 
months time filming. 

Scripts Murray Fowler (Comparative Philology and Lin- 

guistics) and Lester Seifert (German), University Wisconsin, 
with criticisms and suggestions from members the German 

Department. 

Produced the University Wisconsin, Extension Division, 

Teaching tography Martin Lobdell. 
Bureau Visual Instruction, University Extension Division 
1312 West Johnson Street, Madison Wisconsin 
The entire set mm, B&W, sound motion-picture films may 
purchased for total cost $165.00. 
wish rent the following films $2.50 each for one week’s use: 
GERMAN LANGUAGE FILM NO. 
Min. 


GERMAN LANGUAGE FILM NO. 


11 Min. 


All the basic sounds of German are 
pronounced in simple sentences using 
present tense. Subject: arrival in Ger- 
many of a friend from America. 


GERMAN LANGUAGE FILM NO. 2 


Min. 


All the basic sounds of German are 
pronounced in simple sentences using 
various tenses. Subject: departure for 
a skiing trip. 


Date Desired 
Send Bill To: 
NAME 
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All the basic sounds of German are 
pronounced in sentences of different 
structural types using various tenses. 
Subject: picnic students are planning 
for the following day. 


GERMAN LANGUAGE FILM 
Min. 


All the basic sounds of German are 
pronounced in sentences of highly 


complex structural types. Subject: 
building of a new house. 
Date Desired .......... 
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AUS DEM LEBEN EINES TAUGENICHTS 


K.B.F. von EICHENDORFF, edited 
SCHAFFRATH, Central High School, Syracuse, 


delightful tale belongs that little group vivid stories 
which, once read, are never forgotten. The volume omits obsolete words 
and contains up-to-date spelling. 

Notes and textual difficulties are linked the vocabulary 
the word, form idiom question. Review exercises, idioms, and themes 
for are included. 


233 pages 


BASIC GERMAN, Third Edition 


Curts, Wesleyan University 


the New Edition include: new drill exercises and review ques- 
tions; new introduction the subjunctive; definitions English grammat- 
ical terms; grammatical statements added clarity. 

German paragraphs are lively, interesting narrative consider- 
able variety, with some humorous elements. 

The early introduction verb conjugations enables the student read 
simple German texts after the first few lessons. 

Alphabetical listing vocabulary and idioms each chapter. Limited 
vocabulary allows concentration the principles grammar. 


PRACTICAL GERMAN REVIEW GRAMMAR 


Emory Fort Hamilton High School, 
formerly Head German Department, Tulsa University 


Contains wealth illustrative sentences each lesson, with the 
emphasis commonplace usage rather than rare usage. Detailed notes 
and summaries follow each group sentences. 

Special sections, such the chapter Word Formation, are designed 
help the student develop reading ability. 

Teaching Aids include: abundance exercises the end each 
chapter that can used for oral written work, basis for conversa- 
tion; and Appendix covering punctuation, capitalization, synonyms, homo- 
nyms, antonyms, German proverbs, etc. 


Send for Your Copies Today 
PRENTICE-HALL, Inc. Fifth Ave. New York 11, 


Chemie und Technik 


KIND AND MOORE 
new neader that 
thrills and Science Majors 
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This first scientific reader for any student German, 
matter what his field scientific specialization. written 
the readable style comparable that our own American 
Popular Science; illustrated with many line drawings and 
dozens beautifully sharp photographs ultra-modern style. 


Chemie und Technik up-to-date and scientifically accurate. 
Its texts derive from famous Lehrbuch 1949. 
Its subject matter treats significant aspects chemical science, 
laboratory practice and industrial applications which bear 
directly upon the students’ everyday life. Its syntax and basal 
vocabulary provide the proper background for later readings 
highly specialized 


Professors Kind and Moore annotate and thoroughly explain 
the syntactical constructions and word-formations peculiar 
scientific reading. They give, finally, meticulously complete 
and reliable end vocabulary. 


HENRY HOLT AND INC. 


New York Chicago San Francisco 
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